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M O S T  S E R E N E  P R IN C E S ,

T H E Honor already conferred on me, of teaching your
Royal HighneiTes the A rt of Fencing, encourages me to 

prefent you with this detail on the fubje£l $ it is a flight tribute, 
for the many favours which you have condefcended to bellow

on



on me 5 might I prefume ftill to form a wiih, it ihould be, that 
your Royal Highneiïès would acquit me of the idea o f temerity, 
by permitting me publickly to teftify the deep fenfe of gratitude, 
and the profound refpe& with which I remain of

Y O U R  R O Y A L  H IG H N E S S E S ,

The moft humble,

And moft obedient Servant

LA N G E O.
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\ X 7 H E N  the Goths had introduced the cuftom o f fingle combat, the art o f  
^ *  defence became a neceifary iludy: it was confined to certain rules, and 

academies were inilituted to train up youth in the
T he moderns having adopted the iinall fword im preference to the ancient 

arms, it gave rife to a new fpecies o f  defence, diftinguifhed by the appellation o f  
Fencing, which juilly forms part o f  the education o f perfons o f rank ; giving 
them additional ilrength o f body, proper confidence, grace, a&ivity, and addrefs; 
enabling them, likewife, to purfue other exercifcs with greater facility.

N o t w i t h s t a n d i n g  this art has been carried, in pra&icc, to fo high a degree 
o f perfe&ion, few enquiries have been made into the theory o f i t ; many French

and

practice o f  them.



f l

P R  E F A  C  E.
-and Italian mailers have communicated to the public their reflexions on the fub- 
jeX, but they have not iujfliciently inveftigated the moil interefting parts o f  i t : 
this confideration has induced me to compofe and publifh the following work.

I  h a v e  endeavoured to explain the principles and rules o f  the art in a fuccinX 
and eafy manner ; I have given a circumflantial detail o f  the different attitudes 
o f  the body, and motions o f  the hands, arms and legs ; and have, finally, added 
fuch refleXions and reiearches, that both the theorical and prXiacal parts will 
thereby elucidate each other.

I s h a l l  have attained to the accom plifhm ent o f m y  w illies, i f  this w ork  is fo

fortunate as to pleafe a nation that I have been long devoted to, and which I fliall
♦

always think myfelf happy in ferving to the extent o f  my abilities.

T O  T H E
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HÂ  A
A V  I N  G, under the aufpices o f  my father, and with his permiffion, under

aken to give this edition o f  his Treatife on the A of Fencing, I have
endeavoured to render it o f  more general ufe, by reducing it both in iize and 
price. As I follow the fame profeilion, in which my father has fo highly diflin- 

uiilied himfelf, I might be permitted to fpeak to the merit o f the principles 
laid down in this book ; yet, as his fon, my teftimony might be called in
queil'ion. I ihall, therefore, inftead o f my deliver,the opinion o f
learned body o f  men, the compilers o f  the French Encyclopedia, whofe judgment
in matters o f  aits and fciences cannot be fufpected o f adulation or partiality.

U n d e r -
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U n d e r  the article E s c r im e  (Fencing) they fpeak o f the following iheets, in 
thefe words:

“  'This article is entirely taken oat o f a T r e a t i s e  on the A r t  o f  F e n c in g , 

iC publifjed in London by Mr. A n g e l o  ; we are indebted to him both fo r  the 
i( D isc o u r se s  and P l a t e s . Had we known o f any work m o r e  p e r f e c t  in  

u  it s  k in d , we fjou ld  have made ufe o f it,
S e v e r a l  French and Italian mailers have (as it has been obferved before) 

ventured their thoughts on the art, but none o f  them fufficiently expatiated on 
its material points: this coniideration has led me to publiih this fmall • edition o f  
a treatife fo juftly approved of, and fo generally ufeful to the lovers o f  fencing.

h

Fencing AEademy, Opera Houfe,
Haytnarket.

A N G E L O .
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S C H O O L  of F E N C I N G .

fT H E  M E T H O D  O F  M O U N T I N G • A  S W O R D .
'  »

Y O U  muft obierve not to file or dlminifii the tongue of the blade, for on that depend a
the liability and ilrength of your fword.

I f the tongue is too big for the mounting, you ihould open the mounting; fuch as the 
gripe, ihell and pummel, and tighten the tongue, by putting in iplinters o f wood, io as to 
render it firm. The pummel and button muft be Of two pieces ; the button ihould be fas
tened with a hollow ferew, four or five times on the tongue of the blade, which is to be run 
through the pummel, and rivetted according to the ihape o f  the button, round or flat.

T h is  is the beft method of mounting a fword, and which I recommfcnd to all fwordf- 
men. You will find this method very ufeful alfo for broad-fwords, or half-fpndoons, com
monly called cut and thrufts»

A  Y o u



T H E  S C H O O L  O F  F E N C I N G .
♦

Y o u  muft obferve that the gripe of the fword be put on quite centrical to the heel o f the 
fort o f the blade, which Ihould have a little bend above the fingers, when in hand, and let 
the whole mounting be turned a little inward, which w ill incline your point in carte. This 
way of mounting your fword will facilitate your difengagements, and give you an eafy man
ner o f executing your thrufts.

H O W  TO CHUSE A BLADE, AND IT’ S PROPER LENGTH.

I T H O U G H T  it neceflary, before I fet down any rules for the ufe o f the fword, to
premife a few words, not only how to mount a fword, but likewife upon the choice o f 

a blade ; for, with a bad fword in hand, bad confequences may enfue, be the perfon ever fo 
courageous, and a£tive. Some are for flat, others for hollow blades ; whatever pains were 
taken with the former, I feldom or ever found them light at the point ; it is therefore diffi
cult to rènder them light in hand ; I would, neverthelefs, recommend the ufe of them in 
battle, either horfe or foot ; but in a fingle combat, the hollow blade is preferable, becaufe 
of its lightnefs, and eafe in the handling.

A  PERSON



T H E  S C H O O L  O F  F E N C I N G .  3
*

A  person Ihould proportion his fword to his height and ftrength, and the longeft fword 
ought not to exceed thirty-eight inches from pummel to point.

I t  is an error to think that the long fword hath the advantage; for i f  a determined adverfary 
artfully gets the feeble of your blade, and doles it well, by advancing, it would be a difficult 
matter for him who has the long fword to difengage his point, without drawing in the arm, 
which motion, i f  well timed, would give the other with the ihort iword an opportunity o f 
taking advantage thereof.

Y o u  ihould not fail obierving, when you chufe your blade, that there be no flaws in i t ; 
thefe flaws appear like black hollow ipots, fome long ways, others crofs the blade j the firft 
of thefe are frequently the caufe o f the blade’s breaking.

T h e  temper o f the blade is to be tried by bending it againfl: any thing, and it is a bad iign 
when the bending begins at the point; a good blade will generally form a half circle, to 
within a foot o f the ihell, and ipring ftraight again ; i f  it ihould remain In any degree bent, 
it is a iign the temper o f that blade is too lo f t ; but though it is a fault, thefe blades feldom 
break. Thofe which are ftubborn in the bending are badly tempered, often break, and 
very eafily.



OF THE FORT AND F E E BL E  OF A BLADE:

T H E  fbrt and feeble are equally on both edges of a blade. T h e Fort' extends from the
Shell to the Middle o f the Blade, and the Feeble from thence to the point. You can

not attend too much to this diftindliotij iinee the executive part o f  the art, depends on ar. 
proper knowledge thereof;

THE FIRST POSITION TO D R A W  A SWORD.
4

%

P L A T E  L
1.

T 7  O U  muft ftand itraight on your legs* with your body fideways ; keep your head up- 
X. right and eafy, look your adverfary..in.the face, let.your right arm.hang down your 

right thigh, and your left arm bend towards your left hip; your left heel ihould be near the 
point of your right foot, the point of your right foot in a line vwith your knee, and directed 
towards your adverfary; and, holding your fword towards the hook of your fcabbard, you

mull
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m u  ft prdfent yourfelf in order to draw. In this polition, Fixing your eyes on your adveriary, 
bend your right arm and raife it to the height o f yourihoulder, and carrying your hand to 
the gripe o f  your fword, which hold tight and firm, turning your nails toward the belt, draw 
yourfword, railing your hand in a line with your left ihoulder, and make a half circle, with 
vivacity, over your head, presenting the point in a line to your adverfary, but no higher than 
his face, nor lower than the laft rib, holding your arm ftraight, without ftiffnefs in the elbow, 
or the wrift ; in prefen ting thus the point, you muft raife the left arm in a femi-circle, to the 
height o f your ear, and fingle your left Shoulder well, that the whole body may be in a profile ; 
which inftruiticm cannot be too-clofely attended to.

»

POSITION FOR THE GUARD I N  CARTE.
%

\

P L A T E  II.
I

IN  order to acquire this pofition, the left knee muft be bent, and at two feet diftance from 
the righ t; the left heel in a ftraight line with the right heel, and the point o f the foot

A  3 perpendicular



perpendicular to the knee: you muft obierve that the bend on the left fide ihould not in the 
lead take off from that eafe with which the body ought to be fupported ; and, to render your- 
ie lf firm, bend the right knee a little, but not too much, for, i f  it is too much bent, the 
body might fall forward, and if  not bent at all, neither the thigh, nor the leg, would be 
flexible, and you would, confequently, not havre fufficient eladicity nor drength to longe, 
nor agility to advance or retire.

T h e  Guard in carte is the moil advantageous, and the moil elegant pofition in Fencing. 
There are in this art five different pofitions o f the wriit, offenfive and defenfive; which are, 
Prime, Seconde, Carte, Tierce, and Quinte. The two firil to begin with are carte, and 
tierce; from which derive carte over the arm, low carte, and flanconade.

T h e r e  are alfo in Fencing three openings, or entrances, viz. infide, outfide, and low 
parts o f both thefe.

T h e  iniide comprehends the whole bread, from the left to the right Ihoulder.
T h e outfide, all the thruils made above the wffff, on the outfide o f  the fword.
T h e low parts embrace all the thruils made under the wrid, from the arm-pit to the hip, 

from the iniide or the outfide. 
T he
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T h e  carte which is within, ought to be thruft w ith'your nails upward, and the iniide 
edge o f the iword a little more raifed than the outiide one.

t

% t i e r c e  ought to be thruft on the outiide o f  the adveriary’ s fword, with the nails 
downward, and the two edges o f the iword o f equal height.

T h e  prime ihould be thruft within both fwords, with the nails downward, and the edges 
o f  equal height.

T h e  carte over the arm ihould be thruft with the nails upward and both edges of the 
iword at an equal height.

T h e  low carte ihould be thruft below the wrift, the edge Seing turned the fame way as 
the carte within the iword.

T h e  feconde ihould be thruft under the wrift, with the nails downward, and the edges of 
the fword of equal height.

T h e  quinte muft be thruft with the nails upward, diretting your point to the outiide of 
your adveriary’s wrifti -and elbow, and the edges o f  equal height.

T h e  flanconade ihould be thruft from the iniide to the outiide o f  the adverfary’s fword, 
binding his blade, to convey your’s under his elbow to the body, with your nails upward.



$ T H E  S C H O O L  O F  F E N C I N G .
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TO GET WITHIN,  OR WITHOUT DISTANCE.
*

I N  order to come to our former pofition o f the guard, it is very necefiaiy to know what is 
' meant by difiance.

T o  get within diilance, is called advancing on the adverfary, when he is at too great a 
diilance from the point o f  your fword; to be without diilance, is to retire when your 
adverfary’s point is too near.

T o  get within diilance o f your adverfary without altering the regular pofition of your 
Guard, you muil raife your right foot ju il above the ground, and carry it about a foot for
ward, in a ilrait line with your left heel, bending your kuee a little, and at the fetting down 
o f the foot, yon muil follow with the left leg in the fame manner and diilance, keeping 
your left leg well bent, to fupport the body entirely on that fide.

T o  get out o f diilance you muil retire with the left foot, and follow regularly with the 
¿g ilt  foot, keeping always two feet diilance (mofe or lefs according to your fixe) from one 
heel to another : you muil be very cautious not to lofe your perpendicular pofition of body

and



and guard, elfe, by the- diforder which your adv-erfary could caufe in your legs, the body 
would no more be firm, neither would the wrift be able to execute with advantage when 
occafion Ihould require it..

T h e r e  is alio a double advance, by bringing up the left foot to the right toe, and the 
reverie in the retreat, by carrying the right foot to the left h e e l; you may alio jump back 
about two feet, and, though this method’is much ufed, yet I do not advife it, except y o *  
were on very level ground.

POSITION FOR THE GUARD IN TIERCE.
rf *

P L A T E  III.
S

T O execute the tierce (as before mentioned) your nails mult be downward, and engas-
ging your adverfary’s fword, touch his blade; you muft engage your point from 

infide to outfide, by changing the pofition o f your wrift ; fo that when your wrift is turned 
in carte, on the infide o f your adveriary’s blade, you muft, by a motion o f the wrift, drop

your



your point clofe to his blade, turning your nails downwards; which is difengaging from 
carte to tierce.

B e i n g  in tierce, you muft li'kewile drop your point, turning your wrift with your nails 
Upward, and clofe your adverfary’s blade ; which is difengaging from tierce to carte.

Y o u  muft make frequent difengagements in this manner, in a firm pofition, till your 
adverfary retires, at which time you muft difengage, and advancing, clofe his blade, with 
your point in a line to his body, always fteady on your guard.

W h e n  you have thus difengaged, and advanced on your adverfary, in theie two pofitions, 
•you muft retire, and every time he difengages, you muft turn your wrift on the fide you are 
engaged; this will teach you to compleat your parades, in which the wrift is only to a ft : you 
muft always oppofe your adverfary’s fword fiifficiently to cover the fide he attacks, and you 
muft neverthelefs obierve, that, when you cover one fide, you do not uncover the other fide 
or the lower parts.

t
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POSITION FOR THE INSIDE GUARD CALLED CARTE, A N D  THE INSIDE
THRUST; CALLED THE THRUST I N CARTE.

P L A T E  IV.
«

r

T O execute this thruft well, three motions o f  the wrift are to be made at once; which
are, to turn the wrift and nails upward, raiie the wrift, and oppoie; and in thefe 

motions the arm ihould be ftraitened, and the wrift railed above the head, and the point dropt 
in a line to the adverfary’s breaft; being thus fituated, you mult throw your wrift forward,, 
flopping immediately, or longe about two feet beyond your guard the left heel, and knee, 
ihould be in a perpendicular line, the point o f the foot in a line to the' knee, and the right 
heel in a line to the le f t ; the left foot ihould be plumb to the ground, and not move, heel 
or toe. And obierve, that when the arm ftretches forth in order to thruft, the foot muft 
follow at the fame tim e; the body ihould be very upright, the left leg ftretched, and the 
left hand ihould hang down in a line with the left thigh, about one foot, diftance, with the 
hand open, nails downward, and fingers dole.

T h i s



T h is  pofition o f the right hand is to be obferved in every thruft made in carte, the hand 
<or w iift ihould go off iirft, and the point fhould touch'the body, before the foot is fet to the 
ground; and, to perfect this thruft, when the hand moves, the reft o f the body ought all to 
move .with the fame vivacity : and though it appears, when well executed, that the motions 
o f  all the parts are inftantaneous, yet you will find the point has the priority.

•Observe  well, that the body be firm, the head kept up, the left fide from the hip 
well turned in, the ihoulder ealy, and the wrift.oppofed to the fword; that the pummel be 
directed in a line with your left temple, to prevent a counter thruft from the adveriary’-s 
infide, which will certainly happen without this oppofition.

T he  thruft being made, the recovery to the guard muft immediately follow, with the 
fword in a ftrait line.with the adverfary’s body. You cannot pra£tiie this thruft too much, it 
being the raoft effential and the.moft Ihining one that is made in fencing.



/ ///, >// !/>< r ?////</< {’/////</, <?//// 7/t ///\ V //>t■ T/t/ //// /// 7/f /f >



POSITION FOR THE OUTSIDE GUARD CALLED TIERCE, .
AND THE. THRUST I N TIERCE,

»

P L A T E .  V . •
*

TO deliver this thruft, your wrift rauft be turned with the nails downward, and in
the fame height as in. carte;.the head muft be covered by the oppofition of the 

wrift, though not in a line with the face; the infide o f the arm in a line with the right 
temple, the left arm to fall down about a foot from the thigh, the nails upward. Obferve, 
that at all times when the right arm is turned !with your nails down, that the left fhould be 
the fame, and at the fame diftance from the thigh as in carte..

T here are many fencers who, in delivering his thruft, keep the wrift in a line with the 
fhoulder, and-ftoop with the head; to cover themfelves from a counter thruft : in carte, 
likewife, leaning the head on the right fhoulder. T his not only hinders a fight of the point, 
but renders it impoflible to fee fo clearly as to .prevent the adveriary’s return, by a quick 
parry; for the head being in continual motion to feek ih'elter, and not knowing that the

wrift



wrift is to caufe the oppofitions, they throw themfelves from the centre o f  gravity; and with 
a wavering body the delivery of the thruft becomes ft iff and aukward, and the recovery of 
their guard alio. They are like wife liable, by bringing the' body forward, to be expofed to 
the adverfary’s point.

POSITION FOR THE OUTSIDE GUARD, CALLED TIERCE, AND THE THRUST  
ON THE SAME SIDE, W I T H  THE WRIST REVERSED I N  CARTE, CALLED 
CARTE OVER THE ARM.

P L A T E  VI.
%

TH IS  thruftmuft be delivered on the outfide o f the adverfary’s fword, with the nails
upwards as in carte, but in the tierce line, plunging the point to the adverfary’s body; 

the wrift ihould be ftrait, neither inclined to the outfide or the infide, but raifed, that the 
wrift and pummel may come in a line with your right temple, the thumb and nails, and the 
flat o f your blade in one line, and the other parts in the fame polition as in the thruft in carte.
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POSITION OF THE OUTSIDE G lARD CALLED TIERCE, AND THE THRUST
FROM THE OUTSIDE UMpER THE WRIST., CALLED SECONDE.

P L A T  E  V II.

T H IS  thruft doth not differ from the tierce; but, becauie it is delivered under the wrift
quite along the elbow, therefore the adverfary’s fword ihould be engaged in tierce,, 

dropping the point with the wrift in tierce, directing it between the adverfary’s arm-pit and 
his right breaft; here the body ihould be more bent forward, than ivhat is mentioned in 
the former thrufts.

POSITION OF THE INSIDE GUARD CALLED CARTE, AND OF THE THRUST
UNDER THE WRIST ON THE SAME SIDE, CALLED LOW CARTE..

P L A T E  VIII»
1

0  deliver this thruft well, you muft engage the adverfary’s fword in carte, dropping: 
X  your point under his wrift,. in  a line to his elbow, and in thrufting,not only fix your

point



i 6  T H E  S C H O O L  O F | E N C l N G .

'point in his flank, but lirait traveriè the line about a root outward, without turning the foot 
to the right or to the left ; forming an angle from tlEW rift to the blade, the body as much 
bent as in the thruft called Seconde, and the hand a Rich raifed as in the carte thrufl : by 
this manner the oppofition will be formed to cover thé body and the face.

POSITION OF THE INSIDE CARTE, CALLED CARTE, AND THE THRUST
GIVEN ON THE OUTSIDE FLANK, CALLED PL ANCON ADE*

P L A T E  IX,

f- l 'T G ) execute this thruil well, the fword ol* the adveriary muil be engaged in carte, the 
-1- point fixed in the flank of the adverfary* and, binding his blade, carried behind his wrift, 

under his elbow. In this operation you ijiuft gain his feeble, and, without quitting his 
blade, plunge your point under his elbow to his flank, your wrift turned nails upward, forming 
an angle from the wrift to the point. In the execution o f your thfuft, obferve alio, that the 
left hand fhould drop under the right, and that too, form an angle* from the left elbow to

the
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the wrift,\vith your hand open, to prevent being hit on the parade of this t hr nil, by the adverfary’s 
turning his wrift in tierce, and by„thus reverflng his edge he would throw the point on you. 

In the defeniive part of this parade ! will explain this oppofition.

THE SALUTE IN FENCING , GENERALLY MADE USE OF IN ALL ACADE
MIES , AMONG GENTLEMEN , BEFORE THEY ASSAULT\ OR FENCE LOOSE.

to
r

T H E ialute in fencing is a civility due to the fpcctators, and reciprocally to the perfons
who are to fence. It is cuftomary to begin with it before they engage, A genteelJ O J O O . O

deportment and a graceful air are abiolutely neceliary to execute this.

FIRST POSITION OF THE SALUTE.

P L A T E  X

O Ü feeble of your advcrûry’s
X  fword, make three beats of the foot, called attacks, two of which arc made with the

heel, and the third* with t he whole flat o f the foot,
P4 T C ap ay



C arry your left hand gracefully to your hat, without ftirring the head, which is to face 
the adverfary; and, the hat being off, you muft obierve the following rules.

SECOND POSITION OF THE SALUTE.

P L A T E  XI.
n

Y O U  muft pafs your right foot behind the left, at about afoot diftance; keep your
knees ftrait, the body ftrait, and the head very ere<ft ; at the fame time ftretch out your 

right arm, and turn your wrift in carte, railing it to the height of your head, as much to 
the right as pofliblc, holding the point a little low. When you pafs the right foot behind 
the left, you muft drop and ftretch your left arm, holding your hat with the hollow up
ward, about two feet from your thigh.

4
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THIRD POSITION OF THE SALUTE.

P L A T E  XII.
*

W H E N  you have faluted to the right, obferve well that the wrift be carried to the
, left, bending the elbow, and keeping the point o f your fvvord in a line to the ad» 

verfary’s right fhoulder. A ll the other parts o f the body fhould be in the fame poiition as 
before mentioned.

FOURTH POSITION OF THE SJLUTE.

P L A T E  XIII. •
w fc*

W H E N  the falute is made to the left, the wrift muft gracefully be turned in tierce,
holding the arm and the point of the fvvord in a line to the adverfary, and at the 

fame time come to your guard, by carrying the left leg about two feet diftance from the 
right; and bending the left arm, put on the hat, in an eafy and genteel*manner, and place 
the hancj, hi the poiition of the guard.

B 2 F I F T H



F I F T H  POSITION OF THE SJLUTE.

P L A T E  X IV .

BE IN  G thus engaged, in the pofition of your tierce guard, you muft repeat the three at
tacks, or beats of the foot, and, ftraitening your knees, pafs your left foot forward, point 

outward, the heel about two inches diilant from the point o f the right foot; and ilraitening 
both arms, turn both hands in carte, tjie left arm about two feet from the left thigh, the right 
arm in a line with the right eye, and the point o f your fword in a line to your adverfary. 

N ote, Thele laft motions are to falute the adverfary.
A f t e r  th is  la ft  a ttitu d e , y o u  m u ft  c o m e  to y o u r  g u a rd  a g a in , in  w h a t  p o fit io n  o f  th e  w rid : 

y o u  p le a fe , e ith e r  to a t t a c k ,  o r  r e c e iv e  th e  a d v e rfa ry .

If you fhould find yourfelf too near your adverfary, after having made your pafs forward 
with your left foot, you fhould immediately carry your left foot back, and come to your 
guard, to ihun an unexpected furprife, and by that receive the firil thruft j it being allowed

for



fo r  c ith e r  p a r ty  to  th r u ft  as fo o n  as e a c h  is in  h is  r e fp e ft iv e  g u a rd , as it  is a p p a r e n tly  p r o 

b able  th a t  th e  a d v e r fa ry  is in  a d e fe n iiv e  p o fitio n .

T h e  co p p e r  p la te s  o f  th e  fig u re s  (a s  e x p la in e d  in  th is  b o o k )  h a v e , in  a ll th e ir  r e ip e c t iv e

p o iitio n sj th e  fo ils  in  th e ir  h a n d s, to  te a ch  y o u n g  fen cers  h o w  to  fix  th e ir  p o in ts  to  th e ir  

ex a ct d ire c tio n .

I n  th e  a rt o f  fe n c in g , m u c h  d ep en d s o n  a q u ic k n e fs  o f  f ig h t ,  a g i l i t y  in  th e  w r i f t ,  a 
fta u n c h n e fs  in  th e  p a ra d e s, an d  k e e p in g  a fo lid  firm n e fs  in  t h e  c e n tr ic a l m o t io n  o f  t h e  b o d y  

w h e n  a t h r u f t  is  m a d e .

I n  p a r k i n g ,  to  h a v e  th e  b o d y  r e ft  e n t ir e ly  o n  th e  le f t  h ip  an d  le g ,  to  b e  f le x ib le  in  th e , 

w h o le  f r a m e ;  n o t to  a b a n d o n  y o u r f e l f ,  o r  f lu t te r ,  b u t  to b e  firm  on  v o u r  le o -s; a ifo  to  1111- 

d erfta n d  y o u r  d ifta n c e  o n  e v e r y  m o tio n . B u t  y o u  c a n n o t c o m e  to  p e r fe c t  a ll  th e fe , w i t h o u t  

g re a t  p ra c tic e  b y  le f lo n s , an d  b y  th r u ft in g  t ie rc e  an d  ca rte , o f  w h ic h  I  w i l l  g iv e  an e x p la 

n a tio n , an d  a j u f t  m e th o d .

» 3 M E T H O D
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METHOD AND EFFECTUAL MEANS TO RENDER A FENCER ACTIVE, AND  
F I R M  ON HIS LEGS, AND TO S H E W  H I M  H O W  TO RECOVER AFTER  
THE DEL I VERY  OF A THRUST, E I T H E R  CARTE, OR TIERCE.

Y O U  ought ta practice not only to make your thrufts with great quicknefs and vivacity,
but alfo to deliver them with an elaftic difengagement and difpoiition; and the motion

of the body ihould appear like divers fprings throughout the whole frame.
I t is very eflential to recover from vour thrufts in the fame lively manner, to enable you 

to parry in caie of a return, or rep o fte .

T o this effedt, as foon as the fcholar is able to thruft with firmnefs of body and legs, in- 
ftead of coming to his regular guard, he rnuft carry his right foot to the left, and alfo the 
left to the right; and, in order that the fcholar execute this well, the fencing mafter is to 
give his affiftance for that purpofe, till he is able to execute the fame with eafe himfelf.

T he carte ihould be thruft without the affiftance of the plaftroon, and, inftead of recover
ing to your natural guard, you ihould, with great agility and eafe, carry the point of your



T H E  S C H O O L  O F  F E N C I N G .  ¿3
h

right foot to your left heel, keeping your body ere£t, the head alfo, and the knees ftrait; 
you will find this to anfwer the fifth pofition o f the falute in plate X IV.

T he iecond motion is the moll difficult: you muft, after having made your thruft in tierce, 
inftead o f the uiual recovery to your guard, carry the point of your left foot before the right, 
your left heel to your right toe. This ihould be done with great eafe and lightnefs, to bring 
you immediately on your legs; and it will enable you to come to a guard, by carrying the 
right foot forward, or the left foot back. You muft obferve, in either of thefe laft motions, 
to move but one leg.

T he mafter, in order to afiift his fcholar when he is on the longe, ihould keep up his 
right, with his left hand, till he brings him to a firm pofition of body and legs; this will 
facilitate his recovery to a guard with eafe and quicknefs, and will difpofe him to the mo
tion of the pafles which are to be made, and of which I fliall hereafter give an explanation.

It  is very neceflary, when the fcholar takes a lefTon, that the mafter be attentive to with
draw his plaftroon often when the fcholar thrufts; for it will prove dangerous to ufe him 
to plant them always, by which he would find a reft for his wrift and foil; for he would 
always abandon his head and body, and, inftead of directing his point to a proper line of

B 4 the



the adverfary’ s body, his wrift, and, confequently, his point, would-be delivered, without 
rule, to the lower part of the body, and naturally fall lower ft ill; and the greater incon- 
veniency would be, that he would not be able to recover his guard, nor parry, in cafe of a 
return, or repofte: whereas, if  the mailer often baulks his fcholar, by withdrawing his 
plaftroon at the time he thrufts and experts to find a fupport or reft for his foil, it will 
give him eafe to deliver his thruft, and to come to a defenfive pofition again, by making 

^him attentive to keep his wrift and body in a proper line, without dependance; and, it 
will give him a proper difpofition alfoto throw his point in a proper line and diredVion.

T he fix thrufts which I have before mentioned, may not only be made from the blade 
diredlly to the body, which ought to be done at one equal meafured time, ftrait to the body, 
but alfo by a beat on the fword, an appel of the foot, by a glizade, or Hiding on the blade,
by a fimple difengage, or by a difengage and an appel together.

T he beat on the fword is done by engaging the blade either in tierce or in carte, or 
carte over the arm ; you mull leave the blade about four inches, and beat on it in a 
fmart and lively manner, and thruft firm, and ftrait to the body.

T he appel, or attack, is made by raifing the foot about two inches from the ground* 
fetting it fmartly down again, and thrufting diredlly at.the body.

T he



T  H K  S C H O o j O F F  E  N C I N  G.
T h e  A id in g , o r  g l iz a d e ,  on  th e  bind

25
, 13 d o n e  b y  f i r m ly  e n g a g in g  th e  fvvorcl, b e n d in g  

th e  e lb o w , an d  r a ilin g  th e  p o in t , to  g a in  th e  a d v e r ia r y ’ s fe e b le ;  b r in g in g  y o u r  w r i f t  a b o u t

a fo o t fo iw a rd ,, to  p u t  b y  h is  p o in t , b y  a p re is  Q 1 1  lú s g la d e , and a  t h r u f t  firm  a n d  ftr a it  to
th e  b o d y .

T h e  l im p ie  d ife n g a g e  is d on e w h e n  y o u  are  e n g a g e d  in  tie rc e  o r ca rte , b y  q u it t in g  th e  b lad e  

to th e  r e v e r ie  fid e, w ith o u t  to u c h in g  it , an d  ¡th ru ttin g  f t r a i t  to  th e  b o d y .

T h e  tiife n g a g e  w it h  th e  b eat o f  th e  to o t j s d o n e  at o n c e , an d  th e  fa m e  t im e  y o u  d ife n g a g e

y o u  m u tt  jo in  th e  b lad e  o f  th e  a d v e r fa ry , m a k e  y o u r  a t t a c k ,  and th r u ft  ftr a it  fo r w a r d  to th e  
b o d y .

Y o u  m u tt  o b fe rv e  th a t  th e fe  th re e  d ifferen t m o tio n s , v i z .  th e  d ife n g a g e ,' th e  a t ta c k , an d  th  

th r u ft , fh o u ld  be e x e c u te d  as q u ic k  as y o u  m a y  f a y — o n e , tw o .

OF THE S I M P L E  PA R A D E S.



!T H E  S C H O O L  O F  F E N C I N G .  .
**

exaCtnefs: the chief point is to be well ikilled in the defenfive part, and to know how to par
ry all the thrufts that ihall he attempted to be made at you.

W hen you are compleat in the defenfive part, you will foon be able to tire your adverfary, 
and often find an opening to plant a thruft. You ihould apply yourfelf to make your parades 
clofe, and firm in the line, by holding your fvvord. light, from the gripe to the point.

T he body ihould be profile, or fingled out to the left fide; and the wrift and the elbow 
ihould be the chief aCtors.

9
4

t

OF THE I NSI DE PARADE CALLED CARTE , A N D ' T H E  THRUST IN CARTE,

P L  A  T  E  X V .

TH IS  parade of carte within the blade, is made by a dry beat on the adverfary’s blade,
with the fort o f your blade, and your infide edge. You muft throw your body back in 

a ftrait line with his, and let your oppofition to his blade be about four inches wide to the 
le f t ; your arm ihould be a little contracted, and the moment you have parry’d, preient your 
point firm in a line to his breaft, to enable you to make a return, or repoite, quickly.

Q F
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T H E  S C H O O L  O F  F E N C I N G .

OF THE OUTSIDE PARADE, CALLED TIERCE, AND THE TIERCE THRUST,
CALLED THE OUTSIDE THRUST.

P L A T E  XVI.

T H I S  outfide thruft, called tierce, is parried by the infide edge, and the turning of the
wrift to an outfide with a ftretched arm, oppofing the blade with the wrift; without 

leaving the ftrait line, you mull lower your point towards the adveriary’s body, to enable you
to return the thruil on the fame fide.

You muft alfo parry this thruft, by bending your arm, and oppofing your wrilT, and by 
keeping your point to your adverfary’s right ihoulder. By this means you will be able to 
return the thruft under his wrift, called the thruft in feconde.



«

2 S'. T H E  S C H O O L  OF F E N C I  N G.

«

OF THE OUT TV A RD THRUST, W I T H  THE NAILS UPWARD, CO M  MO N LT  
CALLED THE FEATHER PARADE, AGAINST THE ,OUTWARD THRUST , 
NAILS UPWARD,  CALLED THE CARTE OVER THE. ARM.

I

I

P L A T E  XVII.

N  order to parry this thruft on the outftde of'your blade, you mufti oppofe with your out
ward edge, the wrift as in carte, nails upward, and your wrift in aline with your right

fhoulder, and, with a ftrait arm, oppofe the adverfary’s- blade with the heel, or fort of your 
fword.

T his thruft may be parry’d alio, by drawing in your arm, holding your wrift a little out
ward, with your point raifed ; which being clone, you muft Hide, and prefs from the feeble to
the fort of his blade, by which you will not only put by his point, but have a great chance 
to fling his fword out of his hand.
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OF THE OUTSIDE PARADE, FOR THE THRUST UNDER THE ¡FRIST, CALLED
THE THRUST IN SECONDE.

P L A T E  X V III.
fr m

Y OU.muff parry this thruil with the inikle edge, and raife your wriff, in feconde, to the
height of your right ihoulder, your point low, and well maintained from fort to feeble, 

direfling your point between the arm-pit and right bread of the adverfary; and alfo keep a 
ilrait arm, in order to throw off his point.

OF'THE HALF CIRCL p a r a d e , o r V TJ J?X J. J. i l , PARRY AGAINST THE INSIDE
THRUST UNDER THE WRIST,  CALLED THE LOW CARTE.

P L  A E IX.

T H I S  parry o f the half circle ilaould be made within the fword, by a fmart beat on the
feeble of the adverfary’s blade with your infide edge ; your nails muff be upward, your 

arm ilrait, your wrift raffed to the height o f your chin? and die point low, but well oppoied 
from fort to feeble.

O F



OF THE PARADE AGAINST THE BINDING OF THE SWORD , F R O M  THE IN
SIDE,, TO THRUST IN THE FLANK, CALLED FLANCONADE;  BY REVERSING 
THE EDGE OF THE SWORD TO AN OUTSIDE, CALLED CAVEZ\ AND AN 
EXPLANATION OF ANOTHER PARADE FOR THE SAME THRUST, BY BIND
ING THE SWORD.

P L A T E  -X X .
*

T H E reverfing the edge from an infide to an outiide, called cave, is a parade where you
muil, with great fwiftnefs, turn your infide edge to an outfide, at the very time "the ad- 

'veriary gains your feeble, by his binding, to direct his point in your flank, called flaiiconade, 
you muil form an angle fjpm your wrift to your point, by which you will throw off the 
thruft, and the point o f your Avoi d will be in a line to the adverfary. You muil keep a ilrait 
arm, and maintain, with firmnels, your blade, from fort to feeble.

T h e  iecond parade mentioned, called the binding of the blade, is made at the time the ad- 
veilary attempts to thruil his fianconade. In order to this, you muil yield your point, and 
iuiter your iccble to be taken, fo as to let your point pafs under his wrift, without quitting

his
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his blade in the leaft, that your fword may form a demi-circle; and, gathering his blade in
dirte, you will find that the two fwords, and wrifts, are in the fame pofition as when the

%

attack began, with only this difference, that the wrifts will be a little lower than in the ordi
nary guard.

OF THE PARADE CALLED PRIME, DERIVED FRO.if THE BROAD SWORD,.  
AND CALLED THE ST. GEORGE GUARD, AGAINST THE OUTSIDE THRUST' 
UNDER THE WRIST,\ CALLED SECONDE.

P L A T E  XXL

N  order to parry this outfide thruft under the wrift, called feconde, with this p r i m e  parade, 
you muit, at the time your adverfary thrufts uuder the wriil, pafs your point over ins- 

blade, and lower it to the waift, keeping your wrifi: as high as your mouth, turning your 
nails downward, your elbow bent, your body kept back as much as pofiible, and give an 
abrupt clofe beat on his blade with your outward edge; as you are then iitunted, you may,



by way of precaution, hang clown your left hand, as before mentioned in the flanconade, and 
in the fame manner, or ftep out of the line.

T his oppoiition is made at the time you parry» and very clofe, to avoid the adverfary’s
point, if you fhould want to thruft in a ftrait line.

T o  fte p ’ out o f th e  line, mull: be done at the t im e  y o u  parry the thruft, b y  c a r r y in g  y o u r  

r ig h t  foot, flat and p lu m b , about fix  inches out o f  the line to the right, the left foot alio to 

b e  carried  to th e  fa m e  lin e  about a foot, which will throw y o u  further fro m  the centre. 
i In m y  o p in io n , this iaft motion is Preferable to- the oppofition o f the left hand ; and as itf  ̂ l
-is prattifed in may-y academies, eipeciallv in Italy,. I have thought proper , to give an expla
nation of it.

1  iie real-m why I prefer this laft to the firft, is, becaufc the two points being low, and 
within the lwords, it is better to ftep out o f the line; and by fo doing, you will find the left
fide of the adveriary’s body expoled and open.
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OF THE PARADE CALLED QUINTS, THE POINT LOW* AND WRIST RAISED , 
 AGAINST THE OUTSIDE THRUST UNDER THE WRIST ,; CALLED QUINTE

THR US T.
P L A T E  X X II.

n r i H E  thruil in quinte is made by making a feint on the half-circle parade, having yonr
wrift in carte. You muft difengage your point over the adverfary’s blade, at the time 

he parries with the'half circle, or prime parade, and thruil direftly at his flanks 
T his thruftis parried by holding your wriil in high carte, with a low point, and by op-

T | S

pofing from the forte of your outlide edge, to put by the adverfary’s point; by a wriil well 
maintained from fort to feeble, and a very ilrait arm, having the body entirely fupported by 
the left hip.

AN EXPLANATION OF TtiE TJRIOUS THRUST'S THAT MAT BE PARRIED
WITH THE FOLLOWING PARADES.

AL L  parades are made in general in the advance, the retreat, or hy Handing your
ground

c W ith



■

W it h  the carte, by holding your wrift low, you parry the low carte and the féconde; By
%

railing your wrift, you parry all the cuts over the point on the infide of the fword' and' the 
fianconade.

W ith  the tierce you parry the carte over the arm ; in railing your wrift, you parry the 
cuts over the arm, carte over the arm or tierce.-

W it h  the feather parade, that is, with your outward edge when your wrift. is turned in 
carte on the tierce line, you parry the tierce thruft ; in railing your wrift, you parry the cuts 
over the point on that fide.

W ith  the parade of feconde, you parry all the lower thrufts,, both infide and outfide ; fuch 
as low carte, feconde and fianconade..

W ith  the half circle parade, you parry carte, tierce, carte over the arm and féconde. 
W ith  the prime parade, you pan-y carte, low carte, and feconde.
W ith  the quinte parade, you parry feconde and fianconade..

O B S E R V A T I O N S



OBSERVATIONS ON THE P A R A D E S  IN GENERAL.
A

A  G O O D  parade is as neceiiary and uieful when well executed, as it is dangerous and
fatal if  done without judgement, and made wide and rambling.

To parry well, will prevent your being h i t ; therefore you Ihould obferve, when you are 
defending the place in which you are attacked, that you do not give an opening on the con
trary fide, which would give more eafe to your adverfary to throw in a thruil; for which 
reafon you ihould not flutter, or ihew the leaft concern, by any motion he may make, either 
with the body, his foot, or the point of his fword.

ad verb
^  -m v  m  m  m  ^

e on the defenfive, becauie at this time it will be impoilible for him to attack; and by this 
oU will certainly find your account, by the openings he may through ignorance, or inadver- 
enc7 give. And it is alfo very certain, that, by being able to baffle his attacks, by a clofe
Made, your repoftes, or returns, will be fafe and quick, and according to the rules of fencing.

*



OF THE RETURN, OR REPOSTE, AFTER THE PARRY.

V E R Y  parry hath its return; you will be reckoned a good fencer,, when you parry 
with judgement, and return with a lively exadtneis.

T here are in fencing two ways of returning a thru f t ; the one is* when the adverfary 
thrufts; and the other, when he is on his recovery to his guard.

T he firft of thefe is for thofe only who are well ikilled in this exercife, becauie it requires 
a moil exadt preciiion, a quick fight, and a decifive parade ,  fince the adverfary ought to re
ceive the thruft, before he has finiihed and executed his; which is termed, in fencing, a 
return from the wrift.

T he fecond, which is on the adverfary’s recovery to his guard, is done by hitting him
before he has fet his right foot to the ground again, thrufting out with great celerity and 
refolution, in order to execute well.

T he return, called the return of the wrift, ihould hit the adverfary at the very time he 
longes out to thruft. This method muft be executed with the greateft quicknefs poffiblc.





Tn order to fucceed, you muft be firm on your legs, and, after having parried with the fort 
1(of your fword, in a dry and abrupt manner, you muft ftraiten your arm, and bring your body 
a little forward on the right leg, remarking, attentively, that your wrift direct your point to 
the adverfaryVbody ; as-you may obferve in the twenty-fourth, twenty-fifth, and twenty- 
fixth plates.

OF THE RETURN I N CARTE,  AFTER THE CARTE PARRY.
\

P L A T E  X X III.
*

A T  the very time the adverfary delivers his carte thruft, you muft parry with the heel
o f your blade, and inftantly return the thruft within the fword, and return to your 

guard as quick, according to the rules already explained.
If the adverfary ihould in the leaft raife his wrift on his recovery, you may return a low 

carte, and recover with your wrift in tierce, or demi-circle.



T H E  S C H O O L  O F  F E N C I N G .
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OF THE RETURN I N  TIERCE , AFTER THE TIERCE THRUST.

' P L A T E  X X IV .

A T  the time that you parry the tierce with a ftraitarm, and your point a little lowered
to the adverfary’s body, you muft return the-fame thruft, only your wrift a little in

clined to the outiide. Take great care that the hand moves firft, .and oppofe his blade well, 
from feeble to fort; recover to your guard in prime, or demi-circle parade.

You may alfo, after your tierce parry, return the thruft in feconde, and recover infeconde, 
demi-circle, or in tierce. 

OF THE RETURN I N  SECONDE , AFTER HAVING PARRIED CARTE OVER
THE ARM.

P L A T E  X X V .

A F T E R  your parry carte over the arm, you may return the lame thruft,. by holding
your wrift nails upward, thrufting atid oppoiing with your outward edge, and plunging

your point to his body, with your recovery to a half-circle parade,
If
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T H E  S C H O O L  O F  F E N C I N G .  '39
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I f you ihould return a féconde thru ft, you ihould, the moment you have parried carte 
over the arm, drop your point along the outiide of his wrift and elbow.

T his return is eafier to be made than the aforementioned; your recovery is a half-circle,
feconde or tierce.

OF THE RETURN I N  QUINTE, AFTER THE THRUST IN SECONDS.

P L A T E  X X V I.

HA V I N G  parried the thruft in feconde with the quinte parade, you muft return the
thruft without altering your wrift. I f  you parry with the parade in feconde, you muft 

return in feconde, recover fwiftly with your wrift in feconde, and bind the blade in carte, after 
the recovery, without leaving it.

OP



OF THE RETURN ON THE FLANCONADE THRUST, BY REVERSING THE
EDGE, TO THOSE WHO HAVE NOT THE P RE CAUTIO N TO 'OP'POSE WITH  
THE LEFT HAND .

P L A T E  X X V II.

A T  the time the adverfary thrufts the flanconade, you muft parry, by railing .and turn
ing your wrift in tierce, without leaving his blade, forming an angle from wrift to 

point, fteadily dire&ed to his body. In this return there is no occafion to thruft out the right 
le g ; you muft only bring your body forward, and ftretch out your left leg.

T he angle which is formed in turning the wrift is quite fufEcient to keep off and return 
the thruft ; this done, you muft recover your guard in prime, or half circle.

If you parry the flanconade, by binding the fword, as I have before mentioned, you may 
return the thruft ftrait in carte; and if, on the adverfary’ s recovery, he ihould in the leaft 
drop his point, you may return a flanconade; if, on the contrary, he ihould raife his wrift 
or his point, you muft return a low carte, and recover by a circle, joining his blade.

OF
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OF THE RETURN F R O M  THE PRIME PARADE , TO THE SECONDE AND->
LOW CARTE THRUSTS.

4

P L A T E  X X V III.

A S icon as you have parried the ieconde, or the low carte, thruil with the prime parade y
ftepping out of the line with the right foot (as explained in the parades thereof) you- 

muil return the thruil in prime, holding your wriil in a line with your left fhoulder; by this 
means you will form an oppoiition which will cover your body and face; after which you 
muil: recover in the fame poiition of prime, or in the half circle.

OF THE PARADE BT A COUNTER DISENGAGE.
4

$

P ' l ^ H I S  parade is made at the time the adverfary delivers his thruil, by difengaging carte 
JL or tierce, or carte over the arm : therefore, to execute this parade well, you muff, the 

moment he difengages to thruif, difeng.ige alfo, very clofely to his blade, and, having form
ed your parade, which ought to be done with the greateil preciiioil and quicknefs that is pof- 
iible, fupport your blade from fort to feeble.

OBS E R V A T I O N



OB S ERVATI O N ON THIS PARA D E.

A S a quick wriil and a light point might eafily deceive this laft counter difengage; that
is to fay, i f  the adverfary ihould continue his difengages often, and quicker than you 

can follow him, in fuch a cafe, to flop his career, you muffc have recourfe to the circle pa
rade, which will certainly flop the progrefs of his point.

OF THE HALF CIRCLE PARADE.
9

TH I S  parade, which is the chief defenfive parade o f the fword, parries not only all the
thrufts, but alfo obftru&s all the feints that can be made; and, to execute it well, you 

hould ftraiten your arm, keep your wrift in a line with your ihoulder, your nails upward, 
and, by a clofe and quick motion o f the wrift, the point ihould form a circle from the right 
to the left, large enough to be under cover from the head to the knee; in this manner, by 
doubling your circle till you have found the adverfary’s blade, your parade w ill be formed. 

A nd now, in order to flop this circle parade, notwithftanding its being redoubled with
great



great vivacity, you may flop his blade ihort, by keeping your wrift the height o f your fhoulder, 
and lowering your point, as in the quinte parry ; and, recovering, bind and gather his blade 
in carte.

You ihould exercife and praftife thefe circle parades, from the counter difengages to the 
circle, and from the circle to the counter difengage. You may p raft ice this leflon yourfelf, 
either with fword or fo il: this will ftrengthen and fupple your wrift, and will infenfibly pro
cure great eafe and readinefs to defend yourfelf upon all occafions.

METHOD OF THRUSTING AND PARRYING TIERCE AND CARTE , CALLED
THRUSTING AT THE WALL.

IT  is called thru Ain g  at the wall, becaufe the perfon who parries is not to move his body 
nor his legs from where he ftands; it is only his wrift which is to perform his parades. 

In order to execute this leflon well, I will explain the pofition in which he that parries is 
to ftand.

T o  parry at the wall, you muft place yourfelf io that the left foot may not be able to ftir 
further; you muft Angle your fhoulder, hold your head ereft, pull off your hat, and open

w im
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with your right arm, io as to carry your point to the right, that your adverfary may take a 
proper meafure, or diftance, for his longe; after which you put on your hat, and carry your 
left hand back to the fmall of your back, and giving an opening, either in tierce or carte, you 
muft be ready to parry (in this attitude) with quicknefs, all the adversary's thrufts.

T o thruft again ft the wall, you muft place yourfelf ftraight on your legs, as in the firft 
p tion, or plate; and, coming to your guard, pull off your hat with a pleafant countenance, 
a; i deliver a gentle thruft in carte toward the adverfary', gently touching your button to his 
breaft, to take your diftance; you muft then recover to your guard, and put your hat on, 
making, by way of falute, the two motions of the wrift, in tierce and carte, being the ufual 
way.

T hus, thrufting againft the wall accuftoms the Scholar to thruft with quicknefs, and to 
parry fo likewife; it gives an exa&nefs and eafe, as well as a knowledge o f diftance, and is 
more ufeful, as in fencing with various perfons you will meet with people o f different make 
and fize.

•i * M E T H O D



MET HOI) f l O W  TO THRUST AT THE WALL WITH SWIFTNESS,

T h e r e  are three different ways of thrufting at the wall. The firft is, by engaging
the fort o f the adverfary’s blade, and holding a loofe point, you muft difengage lightly, 

and thruft ftrait at his body, feeking his blade.
T he fecond is, by engaging from the point to his blade, with a bent ¡arm, difengage, and 

thruft ftrait to the body; which is called thrufting from point to point.
T he third is, by delivering ftraight thrufts to the infide and to the outfide o f the adver- 

fary’s body ; in this latter you need neither engage the blade, nor difengage.
T he Italian mailers make much ule o f this laft, as it gives great fwiftnefs, and ufes the

thrift to execute firft, and alfo loofes the ihoulder completely.
1

RULES TO BE OBSERVED IN THRUSTING AT THE WALL.

W H E N  you have taken your dimensions, or diftance, as before mentioned, you ought
in no way to ftir your left foot, nor the body, make no motions or feints what- 

focver, but thruft according to rule, either infide or outfide, by difengagements, or by thruft-



ing to the blade ftraight forward; and i f  you make any feints it mu it be with the mutual 
conient o f each other.

■

EXPLANATION OF IVHAT IS CALLED FEINTS.

A  F E I N T  is, to ihew the appearance o f a thruft on one fide, and execute it on the other.
In this you ihould lead the adverfary’s wrift fo much aitray as to obtain an opening 

fufficient to throw in the thruft you have premeditated. You muft be very cautious not to 
uncover yourfelf in making a feint; for, inftead of fucceeding in your proje£t, you will give 
the adverfary an opportunity o f a wide opening, and induce him to throw in a ftraight thruft : 
therefore it is abfolutely neceflary, in making a difengage in order to feint, to oppofe the 
fort of your blade, and, with great fubtilty, make the motion of your point near enough to 
his fort, that you may the more eafily hit him.

A ll feints may be executed ftanding ftill, or in moving; you may make them after an ap-> 
pel, or attack o f  the foot, after a beat on the blade, or at the time the adverfary forces your 
Sblade; or at his difengaglng.

You



You muft obferve that, when you feint, your wrift is the height o f your ihoulder, your 
elbow a little bent* that your wrift may be more flexible, and your point lighter.

I f  y o u  are e n g a g e d  in  c a r te , d ife n g a g e  c a rte  o v e r  t h e  a rm , n ea r th e  a d v e r fa r y ’ s fo rt, b r in g s  

y o u r  p o in t' b a c k  in  its  ca rte  p e titio n , th r u ft  jftfa ig h t fo r w a r d , an d  re c o v e r  to  c a r te , or in  th e  

d e m i-c irc le .

I f  engaged in ca rte  over th e  arm,' you muft difengage in carte, and thruft carte over the 
arm, and recover in tierce, or in half circle; and if the thruft is parried, you muft treble the 
feint, and thruft within the fword.

If engaged in tierce, you muft mark your feint below the wrift in feconde, thruft in tierce, 
and recover to your fword in feconde, or a half-circle.

I f  engaged in tierce, you may alfo feint in carte, keeping your point in the adverfary’s face, •
thruft a-low carte, and recover to the fword by a-circle. -

To feint on any difengageraent of the adveiriary, you muft-force or lean on his blade a little, , 
to oblige him to flip, or difengage; and at- that very time you muft, with quicknels and pre- - 
cifion, feint on his motion, and thruft- ftrait at him.

D E F E N C E
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DEFENCE OR PARADE AGAINST ALL FEINTS.

T H E  fureft defence againft feints, is to get at the adverfaiy’s blade by a counter difen-
gage, or by a circle; for if  you offer to leek the blade by a iimple parade, it will be 

impofiible to get at it, iince he can redouble his feints at pleafure ; wherefore, by the parades, 
you immediately flop the adverfary’s point, and you oblige him to change his intention and 
idea.

■OBSE RVAT10NS ON THE FEINTS, AND AT IF HAT TIME THEY ARE GOOD
AND BAD.

■

T h e r e  are fencers who, when they feint, make large motions o f their body, or their
points, or violent attacks o f the foot, in order to precipitate their adverfary’s defence, 

thinking to take advantage of the large openings he may on fuch occaiions g ive; all thefe 
attempts, which are falfe, cannot fucceed againft any but thofe who are timid, and not ftaunch 
in their guards; but, againft a man who is ikilful and cool, and who keeps his point clofo



49
jn the line to his adverfary, and who feeks his blade with the wrift clofely, according to the 
rules o f fencing, whatever motions may be made by feints will prove ineffectual.

T here are others who make feints by advancing their fword, and when the parry is at
tempted, drawing and changing the point from its iituation, thruft out : thefe three motions 
are contradictions to each other, and are fo flow, that, i f  the adverfary was to thruft at the 
time they draw in, they would infallibly be hit before they had finiihed their feint and intent.

You ihould, as much as poifible, make all feints in proper diftance, that you may be enabled 
to accomplifh your thruft with fwiftnefs.

You may alfo make the feints out of diftance; but you muft continue them at the time
you advance to get into diftance, and change your idea, i f  the adverfary ihould come to join 
your blade.

You ought to cover yourfelf well in making thefe motions, for the adverfary might thruft 
ftraight forward at the time you advance, or flop your feint by any other motion.

You are not always to hope or expeCt your feints Ihould be anfwered, for by this you may 
eaiily be baulked; but, knowing the adverfary has power to attack, and keeping yourfelf on 
your guard, you will be more ready to defend yourfelf. You will alfo be the more fure that

D  your



t h e  s c h o o l  o f  f e n c i n g .
*

your feint will beil fucceed while the adverfarv’s wrift is in motion;, at that time feizing the 
opportunity to make your feint, he will become apt to fly to the defeniive with more irregu- 
larity ; and not only will give openings, but you are iure he cannot attack ; and, confcquent- 
ly you will be apt to hit him with more cafe, and without rifque.

OF THE MOTIONS M A D E  ON THE BLADE STANDING STILL , CALLED GLI~
ZADES , AND THE GLIZADE FROM CARTE OVER THE ARM ,, TO THRUST 
CARTE.



OF THE GL1ZADE F R O M  CARTE , TO THRUST CARTE OVER THE ARM.

IF  you are engaged in tierce, or carte over the arm, you muft difengage in carte, keeping 
your point forward in a line to the adverfary’s body; at the fame time make an attack 

with the foot, and when you find he forces your blade, flip, or difengage quickly in carte 
over the arm, and thruil out, and redouble the thruft in feconde, recovering fwiftly to the 
fword in tierce, or in demi-circle.

*

\

»

OF THE G LIZ AD E FROM TIERCE, TO THRUST THE SECONDE..

IF  you are engaged on the tierce fide, after beating on the blade, and an appel, you muft 
difengage to tierce, with your point advanced to the enemy's face, and the moment he 

feels the blade, parry, either by tierce, or the wriil turned in carte over the arm, you muft
drop your point under his wrift, and thruft feconde, recovering your fword in tierce, or the 
half circle.



OF THE GLI ZADE FROM CARTE, TO THRUST L O W  CARTE.

IF  you are engaged on the outiide of the fword, you muft endeavour to move the adver- 
fary’s wrift from the line, by a beat o f your fort on his feeble; and difengaging your 

point in carte, keep it in a line to his face, ftretching your arm, and making an attack o f the 
foot, flip your point under his elbow, and thruft the low carte; recover immediately your 
fword in tierce, and redouble a fecond thruft; after which, recover the fword by a circle. 

A ll thefe glizades are made without advance or retreat; may alfo be made in the advance,
i

i f  you ihould find your adverfary retreat on your beats, or attacks o f the foot.
If, after theie laft motions, the adveriary ihould want to ihun the point by his retreat; in 

that cafe you ihould difengage, and quickly advance, and put in execution the before men
tioned operations; but always obferve to keep your fword well before you, and your body 
backward, that you may not be furprized at any time.



THE BINDING AND CROSSING THE BLADE.
%

*T T E R  Y  few mailers teach the croffing o f the blade-; this operation is the more neceflary, 
V being not only ufeful to put the adverfary’s blade by from the wrift to the knee, but 

will often throw his fword out of his hand.
If he ihould prefent himfelf in diftance, having his arm ftraight and his point alfo, you

ihould incline your body entirely on the left fide, and engage his fword in carte, turning 
your nails a little more upward than in the ordinary guard, and engage your fort about a 
foot from the feeble, diredling your point to the le ft ; in this pofition you muft fwiftly turn 
your wrift in tierce, holding your fword firm, and paifing your point over his arm, without 
quitting his blade, ftop your fword from fort to point, holding your hand the height o f your 
fhoulder, and the point as low as his w aift; this croffing being made, thruft out at full length 
in tierce, and recover your fword by a circle.

i

D 3 A N O T H E R



ANOTHER WAY OR MANNER TO CROSS THE BLADE IN CARTE,

IF  the adverfary ihould make a carte thruft, you ihould parry it with the half circle pa-
raae, keeping your body as before, well on the left hip, and as foon as you have parried,

turn, with agility and firmnefs, your wrift in tierce, inclining your point on the left, and
finiih by preffing his feeble with the fort o f your tierce edge.

If thefe erodings o f the fword are made with fwiftnefs and preciiion, it is almoft impof-
fible not to difarm your adverfary, or at lead: not to put by his blade, fo as to enable you to
throw in a thruft in tierce, as I have before mentioned.

»

THE M A N N E R  TO SHUN THESE CROSSINGS OF THE SWORD .
P

A S every thruft has its defence, it is neceffary I ihould explain them in the cleareft man
ner; there needs only a due attention, a quick eye, and judgment, to ihun all thrufts. 

You muft give way with your point by a difengage to a ftrait line, at the time the adver
sary wants to crofs your blade; by this means, as he will find no blade, you will evade it.

It



It might happen, even that when he finds no blade, and confequently no refinance to his 
blade, he may fling his own fword away, in ftead  of. his adverfary’s, i f  he Ihould not main
tain his point to the waift, and hold it very fail.

»

OF THE BEAT ON THE TIERCE THRUST TO FLING DOWN THE SWORD
OF THE ADVERSARY.

IF the adverfary ihould make a full thruft in tierce, you muft difengnge nimbly in carte, 
have your body well on the left hip, and draw in your arm a little, more than in the 

ordinary guard, with your point high: this done, before he recovers to his guard you muft
make a fmart beat with your fort on his feeble; which will open his fingers and throw down 
his fword.

+

ANOTHER WAY TO BEAT THE SWORD OUT OF THE ADVERSARY'S HAND.
b

IF  the adverfary thrufts in tierce, you muft parry with the prime parade ; when parried,' 
raife your point lightly to the left, and with the carte, or infide edge of the fort of the 

blade, beat fmartly and ftrong on the feeble of his blade.
0 F



OF THE BEAT ON THE SIVORD I N  CARTE OVER THE ARM.

IF  the adverfary prefents himfelf, having his wrift turned in carte, with a ilraight arm, 
and his point in the fame line, you ihould make a clofe feint toward his fort; if  that

Ihould not move his point, you muft difengage in carte over the arm, with your arm c6n-
* /

traded, and your point high, and with the fort of. ,your blade beat fmartly on his feeble j 
ftraighten your arm immediately, and thruft firm and ilraight carte over the arm. I f  his 
fword does not drop by this beat, you will at leaft find opening enough to throw in your 
thruft; this done, recover quickly to your guard by the circle parade.

T o  ihun this beat you muft, the moment you have made your thruft, recover to the ad- 
verfary’ s blade by the circle parade; for this beat on the blade is only made ufe o f againft 
thofe who, when they have thruft either in tierce or carte, within or without the blade, do 
not recover immediately to their guard ; or when they are in guard, keep their arm ilraight, 
and the point o f their fword in a direct line with their arm.

If the adverfary ihould attempt to beat when you are firm on your legs, and in guard, 
you muft flip his beat, and with fubtilty hinder him from touching your blade, and at that 
very moment go on with your thruft ilraight forward.

0 F
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OF THE PLAIN CUT OVER THE POINT FROM CARTEr I N TIERCE,

P L A T E  X X IX .

Ai l
F T E R  a thruft made in carte, i f  your adverfary parries with the feeble o f his fworcf, 

you muft, on your recovery, draw in your arm, keep a ftraight blade from fort to 
point, and pafs it over his point j your wrift being turned in tierce, you muft raife it in- 
ftantly, and plunging your point to his body, you muft make a full thruft in tierce, and re
cover to the fword in the line.

T n rs cut over the point is alfo made after having parried a carte thruft, i f  the adverfary is 
fearful o f a return on that fide, and therefore forces your blade in his recovery, you ihould, in 
fuch cafe, execute the cut over, fmartly to an outfide, either in- tierce or carte over the arm.

You may alfo execute the fame cut over the point, in carte over the arm, aj&et; you have 
made a carte thruft, i f  the adverfary ihould force your blade ftanding on his gua fl

O bserve well, that all thefe cuts over the point are not made ufe o f  but where the adver
fary



fary parries from the half fword to the point, called the feeble, or when he forces your blade 
•out o f the line in the fame maimer.

OF THE PLAIN CUT OVER THE POINT, FROM TIERCE TO CARTE.

IF you are engaged in tierce, you muil make an attack with the foot, and execute a half 
thruft to the fword ; and at the time the adverfary comes to this parade in tierce, you 

muff draw in your arm, keeping a ftraight point, and cut over his point in carte, your wrift 
turned in carte, dropping your point a little, and tnake a full thruft in carte ; the thruft 
made, recover ftraight in a line to the adverfary’s fword, with an oppofed wrift, and your 
point to his body.

4

CUT OVER THE POINT PROM TIERCE TO CARTE, TO THRUST CARTE
OVER THE ARM.

IF  you are engaged on the outfide of the fword, turn your wrift as in carte over the arm, 
attack fmartly with the appel o f the foot, and at the adverfary’s coming to a- parry, cut 

over the point to the infide, with your wrift high in carte, and your point ftraight to his
. body,



body, as if  you intended to thruft there ; and as foon as he comes clofe to your blade, difen- 
gage lightly, and thruft a full carte over the arm, by fending your wrift firft, with a fuffici- 
ent oppoiition, as before mentioned in the rules o f fencing : the thruft made, recover to z

K

guard with your fword before you, and the point to the adverfary’s body.

ANOTHER CUT OVER THE POINT\ FROM CARTE TO CARTE OVER THE.
ARM ,; TO THRUST CARTE.

I F  you are engaged in carte, make a half thruft to the fword, to oblige the adverfary to 
come to the parade, and at that inftant cut over, and feeni to thruft carte over the arm, 

and without delay dilengage your point under his wrift, and thruft carte, maintaining and 
oppofing your wrift w ell; after which, recover to the fword in carte, firmly on your left hip.

A N O T H E R



6o T H E  S C H O O L  O F  F E N C I N G .
f

*

*

ANOTHER CUT OVER THE POINT,  FROM CARTE TO TIERCE, IN
ORDER TO THRUST SECONDE.

__ 1

IF  you are engaged in carte, make an appel o f the foot, cut over the point from carte to 
tierce, turning y^pr wrift to tierce ; and your point being pafled over to the outfide of the 

fword, without hefitation drop it under the elbow of the adverfary, and execute a full thruft' 
in feconde; the thruft made, recover inftantly to a tierce, or half circle parade.

Y ou may double the cut over, from carte to carte over the arm, and in lieu o f delivering 
the thruft on the firft, cut over to the outfide: you may cut over again, and thruft carte.

I f  may alfo be made when engaged on the outfide, by cutting over to the infide, and re
doubling the cut to the outfide, either carte over the arm, or tierce.

I make very little uie o f thefe double cuts, becaufe the plain cuts are preferable by their 
fwiftnefs, and confequently more difficult to parry; neverthelefs, I think it neceflary that all 
iwordfmen ihould know there are fuch thrufts in fencing.

+

OF



OF - THE DEFI NI TI ON ’ OF THE IVR1S% AFTER THE THRUST MADE
IN CARTE.

T H I S  definition of the wrift is not made ufe of but to thofe who do not return from
the thrufts made at them, either to the infide or outlide ; to execute this, you muft en

gage the adveriary’s fword in tierce, make an appei o f  the foot, and as ipon as he cloies your 
blade, difengage lightly near his fort, and thruft in carte; the moment your thruft is made, 
feem to recover to a guard, by bringing up your right foot about a foot back, keeping a 
ftraight, and yet a flexible arm, and at the very moment he lifts up his right foot to dole 
in, i f  even he fliould force your blade, you muft take the opportunity, and turning your 
wrift fwiftly in tierce, thruft in this manner to his blade, forcibly and well maintaining your
w rift; this is called cave; the thruft finished, you muft recover to the fword in a ftraight 
line.



OF THE DEFI NI TI ON OF THE WRIST,  I N CARTE OVER THE A R M ., AF
TER THE THRUST IN TI ERCE.

%

F  you are engaged within the fword, you muft make an attack of the foot, and a beat on 
the blade. I f  the adverfary comes to the blade, diiengage nimbly to an outiide, with

your wrift turned in tierce, and deliver your thruft in tierce ; the thruil made, immediately 
recover to your guard about a foot, and the moment he lifts up his foot to advance,you muft 
feize that moment, and turning your wrift on his blade, nails upward, thruft carte over the 
arm ; the thruft made, you muft recover to the fword in tierce, or in half circle.

OF THE PASS ON THE SWORD , I N  CARTE OVER THE ARM.
%

P L A T E  X X X .

F you find the adverfary engaged in tierce, with a bent elbow, and a high point, you muft 
recall him by an attack of the foot,, and make a half thruft to his fword ; if, after this 

Jiie ihould not anfwer your motion by coming to your fword, then without altering the poii-
v

tion
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tion of your right foot, bring up your left foot, and pais it before the right, about two feet 
forward, the point of the foot a little outward, and raifie the heel o f your right foot a little, 
ilretch' out both knees, and let the weight of the body be on the left leg ; and obferve, that 
when you pais your left leg forward, you turn your wrift in carte over the arm, and with a 
ftraight arm thruft firm to the body; the moment you have made your thru ft, you muff 
recover your guard in tierce, carrying, at the fame time, your left leg, your body and arm to. 
the firjft pofttion,.and feek his fword with a circle parade.

OF THE PJJSS IN TIERCE ON THE OUTSIDE OF THE SWORD:.

IF the adverfary is engaged in carte, you make a ftrong beat with your fort on his blade,.
and if, after you have put by his blade, he comes to a forced parry, difengage fubtilly 

to his outfide, with your wrift raifed in tierce, and the point plunged to his body; and atr 
the very time of your difengaging, bring up your left foot before the right about two feet* 
keeping the knees ftraight, and the body refting on the left leg ; the thruft made, recover to 
the {’word in tierce, throwing your body well back in a ftraight line with that o f the adver
fary, and fupporting it on-your left fide.

0 F



O f  t h e  p a s s  i n  c a r t e , AFTER t h e  f e i n t  i n  c a r t e  o v e r  t h e  a r m .

T F  you are engaged in carte, you muft make an attack with the foot, and difengage nicely; 
** holding your wrift in carte over tlie arm, make a half thruft, by advancing your right 
‘foot about fix inches, your wrift well railed,*and the point of your fword firm in a line with 
your adverfary’ s face ; and at the time he comes to join your blade to parry, you muft fur- 
prize him by difengaging artfully in carte, and make the pafs of the left leg forward, op- 
pofing your fword to his, and keeping your wrift high, and your point in a line to his ; this 
ilone, recover, and feek his blade with a circle parade.

■

OF THE PASS I N CARTE OVER THE ARM ., AFTER THE FEI NT IN CARTE.
% »

IF  the adverfary is engaged on .the out'fide o f the fword, you muft make a half thruft on 
the blade with an appel o f the foot, and at the time that you feel him join and force 

your blade, feint oil the infide of the fword, fubtilly difengage on the outfide, making your

pafs
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pafs with the left leg, and thruft carte over the arm, according to the rules o f this pafs be« 
fore-mentioned.

You ihould obferve, that all the pafies made on the outfide o f the fword, are parried with 
a high wrift in tierce; and thofe on the iniide are parried by the prime, or a high wrift in 
carte, the wrift being always in a line with the face.

AN EVASION, OR SUBTERFUGE , BY THE REMOVAL OF THE LEFT LEG
BACKWARD, AT THE TIME THE ADVERSARY MAKES HIS FASS ON THE 
OUTSIDE OF THE SWORD.

P L A T E  XXXI.
V  O U  muft give opening fufficient on the outfide to encourage your adverfary to make a 

JL pafs, either in tierce or.carte over the arm; and you muft not ftir or move by any at« 
tacks of the foot, or half thrufts, which he may make, but ftill leave an opening to the out
fide, to determine him to execute his thruft, and at the time he makes his pafs with the 
left foot, drop your point in feconde, with the wrift in tierce, without feeking his blade, 

*nd carry backyour-left foot, to its full extent o f a fti$ight knee; nor ftir the right foot, but
E  keep
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keep the right knee bent as on a thruft, having your body a little lower than in the feconde 
thruft, your right arm very ftraight, the wrift up, and oppofed to the face, the left arm 
falling perpendicularly between the two thighs, the palm of the hand open, facing the 
ground, for fear o f a flip o f the left foot backward, (which would make you lofe your 
centrical pofition,) and to enable you to keep up the body, by the afliftance o f the hand, 
in fuch a cafe. T h is operation being performed, you muft recover to a garde, and feek the 
blade by a circle.

✓

OF THE SEIZING OF THE SWORD AFTER THE PASS ON THE OUTSIDE
OF THE SWORD.

V
1

A F T E R  having made the pafs, either in tierce or carte over the arm, i f  the adverfary
parries the thruft, and refills to the blade, you muft with agility and fubtlenefs, feize 

the guard of his fword with your left hand, that inftant palling your right foot before your 
left, with your heels in a line, bending the knee a little, and Heightening the left knee; by 
this pofition you will- be able to oppofe his defence; i f  he ihould take hold o f your blade with

his
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Ins left hand, you ihould immediately draw in your right, and prcfent your point to his belly,
him

OF THE COUNTER DISENGAGE ON THE INSIDE OF THE SIVORD,
STANDING S^TILL.

s

F you are engaged within the fvvord, you ihould bear a little on the adverfary’s blade, to
# A  L-X « Ip a  J  a J a  A  ^  J* 1 ̂  A  ^  fl ^  ^  w lx  « a  yJ • / A A      * I  ̂ - * * adifenga to» either in tierce or in carte,

to join your blade, you muft feize that moment to time his motion by a counter difengage, 
before he touches your blade, and thruft a well oppofed thruft in carte; the thruft made, re- 

 cover immediately to the fword in carte.

OF THE COUNTER DISENGAGE ON THE OUTSIDE OF THE SITOR
STANDING STILL.

YO U  muft engage the adverfary on the outfide, with the wrift turn’d carte over the arm,
the wrift and point being in a line with the ihoulder, the arfn flexible, and you muft 

bear on his blade to determine him to difengage ; and at the time he diièngages to join your
E  z  blade



blade on the outiide, difengage fubtiily with him before he joins your blade, -and thruft a full 
carte over the arm, oppoiing your wrift and fword according to the rules explained ; the thruil 
being made, recover quickly to the fword, and redouble a thruft in feconde.

OF THE COUNTER TO THE COUNTER DISENGAGE,  STANDING STILL.

IF the adverfary ihould offer to parry with a counter difengage the thrufts abovementioned, 
you ihould, without fecking his blade, double your dilengage with ¡pirit, and ihunuing 

his blade, thruft with a ftraight point at his body, and recover to the fword by the circle

OF THE COUNTER DISEGAGE ON THE TIME,  AND OF THE COUNTER
TO THE COUNTER , IF HEN THE ADVERSARY ADVANCES.

Y O U  muft get out of diftance about a foot, without leaving the adverfary’s fword ; and
at the time he advances, ieize the opportunity, without feeking his blade, difcng ige,

and thruft ftraight at him ; if he ihould parry with a counter difengage, you ihould redouble
the



l&e difengage without feeking his blade, and thruft out fully at him, having your body firm, 
and an oppofite wrift, according to the rules mentioned before: the thruft being made, re-

4

cover to a guard by a circle.

OF A STRAIT TIME THRUST, UPON ANT L O W FEINT.

IF you are in diftance with your wrift turned in carte to the height of the ihoulder, the 
point a little lower than the wtift, and firm on your legs, you ought not by any means 

to be flurried, or ftir, by any motion of the adverfary, either by appels or half thrufts; but 
be watchful to take advantage of any opening he may give at the time he lowers his wrift and 
point, and makes low feints; at that inftant, without feeking his blade, thruft ftraight for
ward in carte, with a well oppofed wrift, according to the rules: the thruft made, recover, 
and feck the blade by a circle.

You execute this fame time thruft alfo after having retired about a foot, by obferving, the 
moment the adverfary lifts up the foot to come in diftance, to leave his blade, and, if  in the 
leaft his wrift lhould be low, and you fee opening enough, thruft ftraight at him, without 
feeking his blade, or helitating in the leaft.

E 3 I p
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If he Ihould uncover the lower parts of the body at the time he comes in diftance, you 
rnuft time him, and thru ft a low carte with a well oppofed and maintained wrift, and re
cover to the fword in tierce.

If you are engaged on the outfide of the fword, with the wrift in tierce, you Ihould re
tire about a foot, and at the time the adverfary advances, giving the leaft opening, you may 
th ruft carte over the arm ; if he ihould bear, and force your blade in the advance, you ihould 
difengage, and ftcp him by a carte within the blade.

N othing is more difficult than to thruft with exadnefs• and precifion ; the abovementioned 
time thruft cannot be performed well but by thofe who have acquired, by practice and ex
perience, thefe quick requifites of the eye and wrift to execute with.

To ihun the confequences which might arife from thefe time thrufts; you ihould be very 
attentive to hold your fword well before you, nor give any openings by the feints you make, 
nor bear too much on the enemy’s fword in the attacks, either ftanding ftill or marching; 
and be always ready with a counter difengage, clofe and quick, or a circle; and never form 
an idea o f giving a thruft, without that of recovering quickly to a guard.

THE
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THE- HALF ROUND, OR BOUNDING TURN OF THE BODY, CALLED
DEMI- VOLTE.

P L A T E  X X X II.

W H E N  you are in diftance, you muft engage the fword in tierce, having the arm
flexible, your body well on the left hip, and give your adverfary opening fufficient 

on your outfide to engage him to thruft; and at the time he forces your blade, either in tierce 
or carte over the arm, you muft fubtilly difengage your point under the mounting of his 
fword, with your wrift as in carte, well oppofed, and diredt your point to his right breaft; 
at the fame time carry your left foot near the right, that the point o f your left foot be about 
two inches behind the right heel, the two feet forming an angle: to complete this pofition, 
you ought to keep your knees ftraight, your head eredt and in a line with the right ihoulder, 
and the left ihoulder well turned out, with a flretched out arm, as in the carte thruft.

I t  is impoflible to complete this volte, or turn of the body, with that vivacity and ex- 
adtnefs it requires, without turning the point of the right foot inward, and lifting it up from

E 4 the



the ground a little, and turning upon the heel your leg and thigh, as on a pulty, that the 
body may be more thrown back in a ftraight line with that o f the antagonift, in order to  
ihun the enemy’s point; this done, you muft recover w.ith your left foot back, and come tQ 
a guard, according to the rules explained, with the circle parade.

T his fame demi-volte may be made at the time the adverfary advances and forces your 
blade; the complete executing o f this thruft confifts in taking the juft time.

OF THE FLANCONAD E THRUST ,; HAVING PARRI ED THIS BOUNDING
TURN , CALLED DEMI - VOLTE.

Y O U  muft force the adverfary’ s blade on the outiide, to engage him to thruft within; .
and if he ihould make this demi-volte, you ihould parry, the thruft, with the fort on 

his feeble, and binding the fword, return a flauconade, with the oppofition o f the left hand, 
as before explained ; this done, recover your fword in carte.

*

T HE



A wriiff

THE WHOLE ROUND OR TURN CALLED THE VOLTE, AT THE TIME THE
ADVERSARY DISENGAGES TO THRUST IN CARTE.

T  the time the adverfary diicngages within, and thrufts carte, you muff raife the 
to the height of your lace, with your nails upward, and with ftviftnefs and agility 

perform this turn of the body called volte ; fixing your point to his right breaft, ffraighten 
your legs at the time you pafs with the left foot behind the right,, which diffance ihould be 
about a foot; your left ihoulder ihould be turned outward, to form a complete fide front or 
profile, to your adverfary, your head in a line with your ihoulder and arm, to enable you to 
diredf your point forward in that line. The thruft being made, recover your guard with your 
wrift in tierce, and beat fmartly, with the fort of your tierce edge, on the feeble of his fword,

railing your wrift and lowering your point.

t



OF THE WHOLE TURN CALLED VOLTE, 0 2 /  THE PASS MADE I N  TIERCE ,
022 72 / CARTE OVER THE ARM.

P L A T E  X X X III.

AT  the time the adverfary makes the pafs on the outiide o f the fword, you muft pafs
your point under his arm, and turn your w riil in carte to the height o f the face, pafs 

 the left foot behind the right, about a foot diftance, and fix your point to his right breaft, 
ftraightening both legs; at the very time you pais the left foot, be careful that your left 
ihoulder be well turned out, fo as to be with your back half turned to the adverfary, holding 
your head in a line to the right ihoulder and arm, in order to carry the point dire£Uy for
ward : this thruft being executed, recover your guard by a circle, and keep your body very 
itaunch on the left part of the body.

*
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OF A DISARM,  AFTER HATING PARRIED THE CARTE THRUST.

P L A T E  X X X IV .

I F  the adverfary is irregular and carelefs when he thrufts a carte, you ifiouftf parry him 
with the carte parade, by a dry, {mart beat with your fort, at the. fame time advancing 

your right foot about a foot, and ftraightening your left leg, you mu ft feize the ihell of his 
fword, with your left hand, and holding it fa ft, prefeat your poiut to his body under his 
arm; if  he fhould m ke any refiftance, and not furrender his fword, you fhould immediately 
bring up your left leg to the right, and with the fort of your fword bear ftrong on his blade, 
which will.oblige him to open his fingers, and drawing in your arm, ftill holding his fword 
fail, you will become mafter thereof: the difarm being made, carry your left foot two feet 
back, with a ftraight knee, and prelent the the two points at him, as you fee in plate 35th.



OF THE DISARM ON THE THRUST I N  TIERCE,  OR CARTE OVER THE
ARM.

P L A T E  X X X V I.

IF the adveriary makes a thruft In tierce, or carte over the arm, and abandons his body 
in a carelefs manner, you muft parry him by a dry fmart beat with the edge o f your fort, 

traverfing the line of the bLde, and force or bear his wrift upwards, at the fame time patting 
the left foot about a foot before the right; if  he fhould refill, or bring up his left foot to clofe in 
and feize your blade; in fuch a cafe, Hill holding fail his fword, you ihould throw his arm 
outward to the right, and carry your left foot forward about two feet, bending your right 
knee a little, and ftraightening the left, prefent the point of your fword to his face, railing 
your wrift and arm to the height o f your face, as you may obferve in plate 37th,
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OF THE DISARM ON THE CARTE OR SECONDE THRUST, AFTER HAVING
PARRIED WITH THE P R I ME  PARADE.

%

P L A T E  X X X V III.

T  F  you are engaged in tierce, make an attack of the foot, and force the enemy’s blade on 
JL’ the outfide,- to excite him to thruft; and at the time he thrufts either carte or feconde, 
parry quickly with the prime; and inftead of truveriing the line to the right, as I have be
fore mentioned in the articles o f the parades, you rauft advance about half a foot, and with 
fwiftneis pafs your right ami over the iort of his blade; by this means, by drawing in your 
body and your left arm, he will be forced to quit his iword: as fooir as the difarm is made, 
prefent your point, and pafs fwiftly back, with your right foot at a foot diftant from the loft, 
as you will fee in plate 39th.

*



& F T H E  DI SARM AFTER THE PARADE ON THE OVTSIDE OF THE SWORD.
m

P L A T E  X L .

IF you are engaged on the outiide, either in tierce or carte over the arm, you muft make 
an appel o f the foot, and force or bear a little on his blade, to excite him to thruft a carte 

■ within the iword.
A t the time he difengages and thru its out, you muft counter-difengage and parry, forcing

i

his blade upward with the fort of yours: you are to pal's your left foot before the right, about
»

the diftatice of a foot, and with livelinefs and rcfolution, with your left hand, feize the ihell 
o f  his iword ; and as in defending himfelf he might bring up his left leg, and throw himfelf 
forward on the blade ; to hinder his feizing it, you ihould inftantly throw your right fhoul- 
•der and arm back, and carry your right foot behind the left about a foot, and turning the 
point o f your left foot facing his knee, and palling your fword behind your back, leaning 
your .wriil again!! your loins, prefent the point o f your fword to his belly.

You
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You muft always obferve that, in all difarms, you are never to feize the adverfary’s arm» 
nor his blade, with your left hand; for in feizing his arm he may again recover his fword, 
by drifting or throwing it from the right to the left, and having caught hold o f it by the 
gripe, or by the fort of his blade, he may with a drawn in arm ftab y o u ; and was you to 
feize his blade, he might alfo draw in his arm, and draw it through your hand in a fatal 
manmr. In my opinion, all thoie difarms which I have explained, are more brilliant and 
fine in a,fencing-fchool, with a foil in hand, when very well executed, with the utmoft pre- 
ciiion and judgement, than they are uieful fword in hand ; neverthelefs, they may be made 
ufe o f againft thofe who abandon their bodies after they tbruft, and who do not recover with 
that quicknefs and care which is neceiiary. Sword in hand, I prefer the bindings and erod
ings o f the blade, or the fmart dry beat with the fort on the feeble of the adverfary; by all 
thefe you run no rifque ; for if  you don’ t beat the fword out of the hand, you will always 
get opening thereby to throw in a thruil i f  you defign it.

O B S E R V A T I O N S



OBSERVATIONS ON LEFT HANDED FENCERS.

IT  often happens that the right handed fencer is much embatrailed in defending himfelf 
againft a left handed one, oocafioned by the conftant habit of fencing always with right 

handed fencers, which gives the left handed fencer a conliderable advantage. You feldom 
have occafion to fence with a left handed man, becaule the number of thei'e is but fm all; 
and for ;the fame real'on, when two left hands meet, they are equally at a lofs with one 
another.

T o  obviate this inconveniency, I am of opinion, that a fencing mailer ihould accuilorn his
icholars to fence with both hands; (that is to fay) that when the pupil has learnt to handle

«

lxis foil well with the right hand, he ihould be excreifed with the left hand. This pra&ice 
will be found hard to every body, but with a good will, and by taking pains, you may attain
to a degree of pcrfe&ion which will be advantageous to you riel f, and will do honour to him 
that teaches.

T h e  m a ile r  ih o u ld  n ot o n ly  u fe  h is  fc h o la r s  to  ta k e  le fio n s  w it h  b o th  h an d s, b u t fh o u ld  

J ik e w ife  u le  t h e m  to  fen ce  lo o fe , c a lle d  a f fa u lt in g ;  th is  m e th o d  w o u ld  e n a b le  th e m  to  defen d

themfelves



*

themfelves with both hands, and they would never be at a lofs againil an adverfary wrho 
might prefent himself to them in a different poiition than their own.

W hen a right handed and a left handed fencer are together, they ought to be attentive, 
"both o f them, to keep the outfide o f the fword; this fide being the weakeft, they have both 
o f them the facility of beating, or making a glizade or prefs on the outfide of the blade.

If the beat is given properly, it is almofi: impoflible that the fword doth not drop out o f 
the hand, except the adverfary takes the precife time of the beat, either by di'fengaging, or 
by turning his wrift in tierce.

You muft obferve alio, that the right handed fencer ought to thruft carte inftead of tierce, 
to the left handed one, and tierce inilead of carte; that is to fay, that he ought to thruii all 
the outward thrufts within, and the inner thrufts without.

t

T he fame rules alfo are for the left hand to the right handed fencer; by this means the 
hand will always be oppofed to the fword, and the body and face will always be covered.

$ £ k r j T I Q X
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OBSERVATION ON THE GERMAN GUARD OF THE SMALL SWORD„
\ *

N  the pofition of the German guard the wrift is commonly turned in tierce, the wrift and 
arm in a line with the fhoulder, the point at the adverfary’s waift, the right hip ex

tremely reverfed from the line, the body forward, the right knee bent, and the left exceed
ingly ftraight. The Germans feek the fvvord always in prime or feconde, and often thruft in 
that poiition with a drawn in arm. They keep their left hand to the breaft, with an intent 
to parry with it; and the moment they draw their fword they endeavour to beat fiercely 
with the edge o f their fword on their antagonist’s blade, with an intent to difarra them if  it 
be pcilible.

THE DEFENCE AGAINST THE GERMAN GUARD.

I N  order to vanquiih this guard, you muft prcfent yourfelfout o f diilance, and briikly at
tack with a beat of the foot, and make a half thruft on the iniide, towards the face of the

adverfary, to oblige him to raife his w rift; in that time difcngage over the fort o f his fword,
and



and thruft a fecond thruft at full length. You may alfo put yourfelf in guard in the feconde 
pofition, keeping your point direftly in a line to his arm-pit, and feint from an outiide to an 
iniide over his blade, and at that time make an appel o f the foot, to oblige him more eagerly 
to come to the fword ; then feize the exa£t time to make a diiengage over his blade, and thruft 
a feconde or a quinte thruft. I f  he parries this thru ft you ought to triple your difengages, 
and hit him in prime or carte over the arm.

If you are difpofed to wait the attack o f the adverfary, you muft put yourfelf in guard 
with a high tierce, and your point fixed at the adverfary’s right fiioulder, and not move or 
flutter by any motions he can make; except he is fufficiently out o f diftance to make a ftraight 
time thruft. I f  he ihould keep ftaunch on his guard, you ihould give him opening fufficient 
on the iniide to encourage him to thruft in there; and if  he does, you ihould parry with 
prime or half circle, fraverfing the line on the right, and returning the thruft with ipirit, 
keeping, your wrift in the fame fituation o f the thruft which you parried : if  he doth not at
tack, or is not moved at any attacks made on him, you muft place yourfelf in pofition of a 
high tierce, as I have before explained, turning with iubtilty your wrift from tierce in carte, 
flipping your point over the fort of his blade,, which will form a demi-circle, beat ftmngly



with the fort o f your inftde edge on his blade, and immediately thruft a full ftretched oafc 
carte; by this means it will not be very difficult to throw his fword out of his hand.

If he fhould parry with the left- hand, obterve never to thruft within the iword till you 
have made a half thrufty well'maintained .with the wrifty to baulk his left handed.parade..

EXPLANATION-  OF THE ITALIAN GUARD}

T H E  Italian guard is commonly very low; they bend equally both knees, carry the body/
between both legs ; they keep the wrift and point of the fword low, and have a coiw 

trailed arm ; they keep the left hand at the breaft, to parry with it, and ftfaightfaay return, 
the thruft.

per
veri iks, in keeping a high wrift, and punt to the line of the ihoulder; in keeping a high 
wrift and a very low point, and making l.uge gefticulations of the body, and turning round 
their antngonift, fometimes to the- right, and fometimes to the left, or by an immediate ad- 
vance of the left foot to the right; and they thruft ftraight thru ft's at random, or make pafies 
and voltes: they have much dependence on their agility, and the parade of the left hand*;

for



for that reafon, when two Italians fight together they often are both hit together, which is 
called a counter thruft: this happens leldom with two good fwordfmen, becaufe they know 
how tp find the blade by a counter difengage, or by the circle, and becaufe they have a 
quick return.

A nd yet, neverthelefs, I am perfuaded that the above Italian method would puzzle a good 
fwordfman, if he did not take the ueceilary precautions which I am going to explain in the 
next chapter.

THE DEFENCE AGAINST THE ITALIAN GUARD.

IN  order to defend yourfelf againft this Italian method, you ought to be very cool, and 
put yourfelf in a pofition quite covered, and never ftir at any of thefe different motions.

• You ihould attack frequently, make half thrufts out o f diftancc, to entice him to clofe in, 
and at the time he lifts up his foot to come in diftance, execute your thruft, without ftirring 
your wrift or your fword from the line of his body; that if  in cafe he had intended this ad
vance as a thruft, you may be thereby enabled to parry, and return the thruft immediately.

F  3 You



You ihould never redouble with fuch people, for fear o f a counter thruft and the parade of 
1 «- * 

the left hand, which would occafion a return ; and you ihould at all times, after the deli'
very o f a thruft, whether you hit or not, recover immediately to a guard with the circle 
parade.

If the Italian ihould ftand before you with his arm and his point in a direct line, you ihould 
make ufe o f the binding of the blade, or o f the beats, and thruft ftraight and firm at him. 
You ihould never be fond to thruft to the great openings he may give, for fear o f a time thruft, 
but make a half thruft, and if  he ihould thruft at that time, you muft parry, and clofe in 
about fix inches, and with fpirit and refolution return the thruft.

T o  baulk the parade of the left hand, you muft execute a half thruft, and finiih it the mo
ment the motion of the left hand is made, in order to parry therewith.

N. B. T his is only good to put in pra&ice againft thofe who are not fond of returning a 
thruft.

__ «

You ihould alfo never be fond of thrufting to the adverfary’s infide when he gives a large
opening; but you may feint on the infide, and thruft on the outfide, or the lower part of 
the body.

I

If
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T H E  S C H O O L  O F  F E N C I N G .  $7
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Ip he ihould bring up his left foot to his right, you ought to make a beat on his blade, or 
deliver a half thruft; and i f  by this he moves not, you ihould fwiftly get out o f diftance, by 
carrying your right foot up to your left, parrying at the fame time with the circle parade, or 
wait till he thrufts, which i f  he does, you muft feek his blade by a counter difengage, and 
either feize his fword, or return a thruft the moment he makes his retreat.

OF THE ITALIAN GUARDS W I T H  THE SWORD AND DAGGER.

P L A T E  X L I.

T H IS  exercife o f fword and dagger is only made ufe of in Italy. W hen the fcholar
has learnt to handle his fword well he is afterwards inftrufted how to uie the fword 

and dagger: the Italians feldom go out at night without thefe two weapons. T he right 
handed man carries his dagger by the fide o f his right thigh, and the left handed man by 
his left: they draw this weapon the moment they have fword in hand. Naples is the city 
where thefe are moil commonly ufed, and with moil dexterity.

F  4 T iie



T he dagger is never made ufe of in Paris, but at the public reception of a fencing matter: 
when an uiher has finiihed his apprenticeihip under an able matter, and is prefented to the 
public to be received as a matter, he is obliged to fence with feveral matters. After having 
performed with the foil alone, he is to fence with fword and dagger. The reception' of a 
fencing matter hath fomething plealing in it, and gives the more emulation to youth to be- 
inttrudted in that art, lince no man can be received among the matters unlefs he hath ferved 
a regular fix years apprenticeihip under one matter (a cuttom only made ufe of in Paris).
This public exercife, or trial, which is as the touchttone of the art o f the fword, called fen-

*

cing, produces an effect the more advantageous, as it tends to the perfecting o f that art.
I should be ungrateful if  I was filent on the fuperior talents o f the French fencing maf- 

ters ; and, according to the knowledge which I have acquired, I believe them to be the belt 
in the world, both for their graceful attitudes and profoundnefs o f knowledge.

T hough there is no uie made of the fword and dagger in this country, I thought it necef- 
fary to give an explanation thereof, that gentlemen may know how to defend themfelves i f  
they ihould travel in countries where they are ufed, and not be embarrafied when they fee 
two points at once before them,

I SHALL



‘Xl ' pl ' * ' * / t ”
* / I

Jt'// /•*/( ffh/T¡tu.u*tj /,y//',"/ y/ /// //,////>/ hjj



cue; mid will afterwards explain the manner in which a fingle fword is to defend itfei£
ngainft the fword and dagger.
, You mud place yourfclf in guard, with the dagger and arm dretched out, and at fome di- 

flance from the liilt of your fwurd, to execute and form the parades as dole as pofliblc 
which is very difficult with a draight arm. You mud obferve that, in covering one fide,, 
you do not uncover another. In this guard there is no fingling the body, for the left ihoul- 
der projects more than the righ t; and though the right arm covers the outfide o f the fword, 
it ought to be contra&ed.

W hen in this poiuion you can form your parades well, you will put yourfelf in guard,, 
your fword arm draight but not diff, and your left drawn in, having the point of your 
dagger near the right elbow.

T he principal point is not to flutter, or dir at any motion made by the adverfary; if he 
feeks your fword with his, you mud flip him, unlefs you find yourfelf firm enough to oppofe 
him therewith, clofing in about fix inches, and without quitting his fword, drive to get his 
feeble on the fort o f your dagger, and quitting his fword, it will be eaiy to deceive his dag-

\



ger, and hit him. In this operation, you muft not quit his blade with your dagger, and the 
longer his fword is, the greater will be your advantage, and alfo on any parade made with 
the dagger, you ought not to quit the blade, if you have a mind to return the thruft.
[: T h e  Italians frequently parry with the dagger, therefore it is evident, that he who c a n  

parry with two blades has a great advantage, provided it be done without hurry, and with 
judgment, for otherwife he would only leave himfelf continually open.

You ihould baulk your adverfary at the time he makes an attack, or half thrufts, by not 
ftirring your fword, but make fome wide motions with the dagger, to engage him to thruft, 
and as foon as he delivers his thruft, parry with your dagger; dole at the fame time in with 
him, make a feint with your fword toward his face, and thruft at the body, as you fee in 
plate 4.2 .

T he Italians defend all the infide, and the lower part of the body, with the dagger, and as 
they depend entirely on this parade, they lower the outfide with the point of their fwords.

/
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• OF THE SINGLE SWORD , AGAINST THE SWORD AND DAGGER.
f

A S all the thrufts which the fingle fword makes on the infide, againft the fword and
dagger, may eafily be parried, the return of the adverfary’s point would infallibly hit, 

•therefore you ihould ait with great judgment and attention.
, You muil come to a garde, with your wriit turned between tierce and carte, and a little 
lower than the ordinary garde, fixing the point to the adverfary’s right ihoulder, you muil: 
not engage his fword, but make frequent beats on his outiide, and attacks with the foot, al
ways directing your point to his face, to oblige him to raife his wriit, which time you muit 
feize with preciiion, and with fwiftnefs and vivacity, deliver your thruft in feconde, and re
turn as quick to the prime parry or circle.

I f he ihould be in guard with the point in a line with his ihoulder, you ihould feint on
Lis infide, and return with a beat on the outiide, from your fort on his feeble, and deliver a 
thruft carte over the arm.

Jf



If he ihould hold his point lower than his wrift, you ihould place yourielf fo likewise on 
his iniide, and making a half thruft on the iniide, immediately bind his blade fmartly, and 
thruft a flanconade. You may alfo after the half thruft, crofs bind his fword, and make-your 
thruft in tierce; VX would not advife any body to thruft on the iniide, becaufe the dagger will 
be very apt to parry, and thereby you would be liable to the return of the fword, but when 
the adverfary is not ftaunch in his parades, and flutters, feeking to parry with his fword the 
attack you make on him, in fuch a cafe, after having made a half thruft on the iniide, and

9

•on the outiide of the dagger, you may deliver a low thruft in carte; the thruft made, recover 
•to a guard in tierce, or an half circle.

O F  THE S P A N I S H GUARD MA R K E D  A, ATTACKED B Y  THE F R E N C H
GUARD.

P L A T E  X L 1II.>

T H E Spaniards have in fencing a different method to all other nations; they are fond
often to give a cut on thehead, and immediately after deliver a thruft between the eyes 

r^nd the throat. Their guard is almoft ftraight, their lotige very fm all; when they come in
diftance

%





diftance they bend the right knee and Heighten the left, and carry the body forward; when
they, retire,, they bend the left knee and Heighten the right, they throw the body back well,
in a H eight line with that of the antagonifl, and parry with the left hand, or flip the right 
foot behind the left.

T heir iwords are near five feet long from hilt to point, and cut with both edges; the 
Ihell is very large, and behind it is crofied with a fmall bar, which comes out about two 
inches on each fide ; they make uie o f this to wrench the fword out o f the adveriary’s hand, 
by binding or eroding his blade with it, efpecially when they, fight againH along fword; 
hut it would be very difficult for them to execute this• againfl: a fhort fword. Their ordinary' 
guard is with their wrift.in tierce, and the point in a line with the face. T hey make appels- 
or attacks of the foot,, and alfo half thrufls to the face, keep their bodies back, and form, 
a circle with the point o f their fwords to the left, and Heightening their arm, they advance 
their body to give the blow on the head, and recover inftantly to their guard, quite Height,- 
with their point in a-dired. line to their adverlary’s face.



OF THE SPANISH GUARD D E FEATE D, AFTER THE
CUT ON THE HEAD.

MP

P L A T E  X L 1V.

F  you make ufe o f a fword of common length, and if you can but Hand the iirft at
tack, you will eafily defend yourfelf again if a Spaniard, and' will be very little em- 

barrafled by his play or method.
You ought to put yourfelf in guard out of d¡fiance, with your wrift: turned in tierce, 

holding it a little higher than in the ordinary guard, with great coolncl's, nor anfwer any 
motion he may make or attempt. If he ihould attempt the cut on the head, you ihould 
parry it with a high tierce, frill railing your wrift and bending your body, and clofe in 
about a foot or more ; after which brilkly return a full ftretched out thruft in ieconde, with 
your point'lower than common in that thruft, that he may not be able to parry it with his left 
hand. T h e  thruft being made, recover inftantly to a tierce, and travelling the line to the 
right, with a forcibly oppofed wrift feck his fword again ; at the fame time bring up your
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right foot to your left, to throw off his point: fo will you be enabled to get ground to ad
vantage with the left foot. If the adveriary makes a thruif to the face or body, you mufl 
parry it by difengaging from tierce to carte, keeping your wrifl in a line with the ihoulder, 
cind at the fame time clofe in a full foot, to get within his blade ns much as poiiible, and to 
be able to return a thruif in carte. I f  he wants to parry with his left hand, you muff feint 
on it, making at the fame time an appel of the foot, to baulk his left handed parade, and 
finifh your thiuff according to the forementioned rules; recover quickly your fword, with 
your point to his face, and redouble a low carte. This done, recover to a guard, carrying 
your right foot behind your left.

T hough it feems eaiy for the fbort fword to difarm the long fword after you have the ad
vantage of getting within his blade, I would neverthelefs advife nobody to attempt it, for 
fear you fhould not be able to reach the ihell of hia fword, or for fear of having your fin
gers'cut by the edges of it.

I a i.so would not advife any body to crofs or bind, or to beat on their blades, beenufe the 
Spaniards, when they draw their fwords, pafs the two firif fingers through two fmnl! rings 
which are near the ihell, and with the_ two others and the thumb they have a fa If hold of

thc i r



.tneir -gripe : therefore it is evident that none of theie lafl mentioned operations would be
iuccefsful.

THE POSI TI ON OR THE GUARD CALLED SWORD AND CLOAK, BY THE
.SJTORD AND LANTHORN.

P L A T E  X L V .

1:1 E fword and .cloak, which is an ancient cuftom made ul'eof in Italy, has never been 
JL forbidden by the government, as has the fword and dagger in various places of that 

country. T h e cloak is otfeniivc and defensive : it is offenfive, becauie thofe that are very ex
pert in tlie ufe of i-t, have it in their power to be hurtful to their advertarv. There are 
many ways to throw i t ; you may not only cover the whole light of the enemy, but his 
iword all'o : but if to the contrary, a man is not expert in it, lie may cover his own light, 
and obftrudt his own fword alio, and therefore be a prey .to the adverfary. It is defenfive, be- 
e.nife it obitrufls all the cuts that may be made to the head or body, if given within the 
{word ; the outlide blows, either over or under the hilt, ,(hould be parried with the fword,

• and
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and the fword ihould be feconded or aflifted by the cloak, that the fword may return the cut 
and thruft.

T o  make the proper uie of the cloak, you ihould wrap your left arm round with part o f 
it, and let drop or hang down the other part, but take care it hangs no lower than the knee; 
and obferve, if  you were obliged, after a long defence, to drop the arm a liftle, to reft it, not 
to drop the cloak to the ground, or before your feet, for fear o f treading on it, and thereby 
getting a fill.

If you find yourfelf fatigued with the left arm, you may reft it by dropping it along your 
fide, keeping the cloak at a little diftance from your thigh, and making a pafs backward; foon 
after recover to a guard. If you ihould not have room to retire, you may lean your left hand 
on your hip, and keep your fword in a continual circle parade.

I t  is very eaiy to a perfon who underftands the fword and dagger to make uie o f  the cloak, 
becaufe this defence requires a quick and exact fight. In cafe o f need, one might defend 
one’s felf againft a fword with a cane and cloak ; for after having parried a thruft o f the fword 
with a cane, one ihould clofe in at the fame time, without quitting his blade, and cover his

G head



head with the cloak. T o  perform this operation well, one ought to be well ikilled in fencing, 
very cool and refolute.

O ne ought alio well to underiland diflance to uie the cloak ; and to execute a defign well,, 
one ought to give an opening to the adverfary, to engage him to thruft, and immediately, 
without in the leaft feeking his blade with the fword, throw the body backward, and fling 
the hanging part of the cloak againft his fword ; and traveriing from the ftraight line, return 
a full thruft with your wriil in carte.

*

4

*

EXPLANATI ON OF THE GUARD CALLED SWORD AND D A R K
LANTHORN..

T H O U G H  there are fevere punifhments inflicted on thofe who are found fword in hand:
with a dark lanthorn,. yet there are fome^to be met with from time to time there

fore I think it neceflary to ihew the manner o f defence againil it. Thofe who uie the dark, 
lanthorn commonly hide it under their clothes or cloak ; and when they attack any body 
they open it before they draw their fword, and preient it before them either above their head, 
or behind them7 by turning the hand behind their back j and change the poiition thereof

as



as the adverfary changes his pofition. I f  they hold their lanthorn before them, and one 
is provided with a good fword, one ought to cover the infide well with the cloak, and give a 
fmart beat on the infide o f their blade, and redouble it with a back handed blow in tierce on 
the wrift which holds the lanthorn : this blow ought to come from the right to the left, 
and it ought to be executed from thè half arm only to the wrift, that the whole arm 
go not aftray too much by it, and that one may be able to return a thruft with the wrift in 
the fame fituation, covering the infide o f the body with the cloak.

If he ihould prefent the lanthorn over his head, you ihould traverfe to the right, and get
the advantage o f the outfide of his fword, making half tnru'fts to the face. I f  he raiies his

■

point you ihould clofe in diftance, holding both hands high, and keeping the blade over the 
left wrift and cloak, and make a pafs with the left foot without leaving his fword, and 
aflifting with the cloak, draw in the right arm a little, to difentangle your point, and in the 
pofition your wrift finds itfelf iituated at that time, thruft with fpirit and agility dire&ly at 
the adverfary.

I f  h e  prefi-nts th e  la n th o rn  b y  th e  fid e , w it h  h is  arm  tu rn e d  b e h in d  h im , y o u  m u ft  tra 

v e r fe  th e  lin e  to  th e  in fid e , h o ld in g  y o u r  h a n d  an d c lo a k  in  th e  lin e  w it h  y o u r  r ig h t  b r e a fi,
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turning your right hand in tierce, the point o f your fword dire£Uy to his belly ; and the 
moment he delivers his thruft, inilead of parrying it with your fword, flretch out your left 
arm and cover his blade with your cloak, at the fame time thrufting at the body, as you fee 
in plate 46th.

If the adverfary ihould be garniihed (that is, fluffed with fomething within his clothes, 
to prevent a thruft going through to the body) which you will find out by the thruft being 
planted at his body without effeft ; in fuch a cafe, you muft thruft at the throat or at the 
face, or at the lower part of the waift ; for it is fuppofed that the man who w ill make ufe 
o f fo unlawful means as a dark lanthorn in any particular combats, will not fcruple to ufe the 
mean's of garnifh, as before mentioned.

OBSERVATION ON THE USE OF THE BROAD SWORD. V
1 J

T H E  broad fword has four principal cuts in its p lay; which are, at the head, at the
wrift, at the belly, and at the ham firings. Some make their cuts from a motion of 

the fhoulder, the elbow or the w rift; thofe keep a ftraight arm, and prefent the point of their
fwords continually to their adverfary.



T he firft manner o f cutting, from the ihoulder, is done by raifing the arm, and making a 
large circle with the fword, to gather ftrength to give the blow. This way of executing, 
which is the worft o f all becaufe it is the flowed, gives a great advantage to him that points; 
for i f  he is attentive to clofe in at the time the broad fword raifes his arm, he may give him 
a time thruft, or by flipping the broad fword, and at the fame time doling in and Angling his 
body, he may furniih a timely thruft. It is plain, that if  the broad fword finds no appuy, 
or reft, either on the body or fword of him that points, that the blow given in vain will quite 
throw his blade behind h im ; or if  he cuts downward, it will come to the ground, and may 
break his fword ; but i f  either o f thefe chances ihould not happen, his motions are l'o coarfe 
and flow, that it is impoffihle for the point, with the leaft attention, not to find an oppor
tunity o f throwing in a thruft.

T he fecond way of cutting, by a motion of the elbow, is by drawing the elbow very 
much in, and this throws alio the wrift much out of the proper line, both under and over, 
and gives likewiie a great advantage to the point, though not lb much as the iirft men
tioned, becaufe the motion not being fo wide, it is quicker, and covers the body more.

G 3 T he



T he third is from the motion of the wrift, either from the fword forming its circle from 
right to left, or the contrary ; the wrift ought to a& with more fwiftnefs, becaufe the elbow 
and arm are not thrown out o f a line of the body. The broad iword commonly parries the 
thrufts with the fort of his blade, and returns an edge blow from the w rift; and all his 
favourite blows are on the outfide of the fword.

I have  herein placed a guard of the broad fword, marked A , and the fmall fword guard 
on the defeniive, marked B, as you fee in plate 47th.

T he broad fword attitudes, or poiition for their guard, are various; lome keep their wrift 
turned in tierce, with a ftraight arm, and their point in a line of their adverfary’s face, keep
ing the body fomewhat forward, the left knee ftraight, and the right bent.

T here are fome who keep the fort of their broad fword in a line to their left hip, with a 
high point.

T here are others, who keep the hanging guard, called the St. George; and others who 
bend their left knee, and keep their body back, with their wrift turned in carte.

E X P  L A .
« 4
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E X P L A NA T I ON OF THE DEFENSIVE GUARD OF THE SMALL SWORD
AGAINST THE BROAD SWORD.

T H E  guard o f  the fmall fword marked B, againft the broad fword marked A , which I
have placed here, is the moft fafe, and the moil iheltered guard for defence. The 

chief point will be, to know your diftance: in whatever pofitiou the broad fword man may 
put himfelf, you muft place yourfelf out o f diftance, 'and bring neither your wrift nor your 
fword, nor your right foot forward: but the moment you draw your fword, you muft, with 
your left hand, take up the ikirts of your coat, keeping your left hand to the height of your 
ear, in order occaiionally to parry the cuts o f the broad fword on the infide, either at the 
head, face or the lower part of the body.

T he blow at the head may likewife be parried with the fort of your blade, having the 
wrift in tierce, and oppofing the blade almoft crofiing the line; but your point fhould be a 
little higher than the mounting of your fw ord: the moment the blow is parried, you muft 
clofe in about a foot, and bending the body a little, return a thruft in feconde, and redouble 
the thruft before you recover your guard.

G  4 Parry



P a r r y  the cut on the outiide o f  the blade to the face with the fort o f your blade, and your 
wrift turned half way to tierce with a ftraight point. T h e blow being parried, you muft

i

return a thruft to the face in carte over the arm, and redouble the fame with a feconde. T he 
cut at the belly on the outiide of the fword, is to be parried by turning your wrift to a le- 
conde, and returning on the fame fide.

If you parry the infide cuts which may be made at you with your blade, you Ihould parry 
them with the prime parade, at the fame time traveling the line to the outiide, and return a 
thruft in prime.

T he fafeft and fureft defence againft the broad fword (in my opinion) is not to be fluttered 
or moved at any motion, iham blows, or attacks, which the adverfary may make to intimi
date you, but flip and ihun his blows, by throwing back your body well in a ftraight line 
with his, and retiring about a foot at a time, and counteract his deiigns by continual half 
thrufts and appels. If his motions are clofe, you muft be the quicker to parry, either with 
the fword, or with the ikirts of your coat, and on occaiion make uie of both.

If his motions are wide, you muft refolve to clofe in, covering yourielf as much as poflible 
with your fword and the lap of your coat, and deliver your thruft where you fee an opening



to hit him. I f  the ground ihould not be le /el enough to tire him, you ihould, by turning to 
the right or to the left, and by retreating, take a favourable and exa£kjuft time for thrufting, 
inftead of throwing the thruft at random.

T here are iome broad fword men who intermix their play with thrufts (which is called 
counter point) they feign to give a cut, and finiih it a thruft; and fometimes, after having 
parried, according to the opening they find, they will return either a cut or a thruft.

T he fword called cut and thruft is very different from the broad fword, becaufe it is much 
lighter, it carries a ftraight point, and not a raifed one, as the fabres or cutting fwords com
monly have; for which reafon they are obliged to make the hilts heavy, to render the point 
light.

T he half cut and thruft fword is preferable to the broad fword, provided it be made ufe of 
with judgement. This weapon is the beft for horfemen, when they charge their enemy 
fword in hand.
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